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Abstract

This essay on George Gordon Byron’s sexual politics examines how the poet’s sexuality influences
plot twists of his poems, where his political stances are thought to be drawn so conspicuously. Byron’s
political radicalism, however, does not appear without receiving some transformation, which arguably
can be ascribed to his bisexuality and also to his wavering political postures. British romantic poets
show various signs of their sexuality. William Wordsworth fears to appear as a feminine poet in his
attentiveness towards human sentiments and natural scenery. Robert Southey simply looks so happy
to draw manly characters who accomplish great achievements with their physical and military power.
Walter Scott represents a wavering hero whose life seems to be changed by his connection with female
characters. Scot’s textual strategy is similar to Byron’s in that his hero lives under the strong influence
of his female lovers. Scott, however, does not explore in detail his hero’s sexuality to the extent that
we may sense some political message in connection with the hero’s love life. Byron’s male characters
often become so feminized when they fail in achieving their original political intention, while his female
characters take on a kind of masculinity when they try to participate in political activities and actually
sometimes succeed in causing upheavals to their society. In dealing with some of the important pas-
sages, each fraught with their ambiguous connotations, of The Giaour, The Corsaiv, Don Juan, The
Island among others, this essay tries to shed light on the connection of Byron’s sexuality and his radical
politics.
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.. Sterne’s influences is even more pervasive in
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matters of pleasure and promiscuity. These con-
cerns produce a twofold dynamic of resistance in

Wordsworth's writing: the first, a threat to gender

identity and the anxieties faced by a male poet

working to establish a niche for original literary

production in a field dominated both by women

writers and the conventions of affective excess;

the second, a threat to the increasingly important
boundaries of culturally produced and policed sexual
identity, desire, and behavior. Put simply, Sternes
example provides a key to reevaluating the ways
in which Wordsworth is affected by writing in an
environment thoroughly saturated in Sensibility.
[emphasis mine]"”
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Scott has begun with a character of a ‘wavering
and unsettled habit of mind. He has meant ‘Waverley’
to express Edward’s ‘wavering nature; the turning
point in Edward’s life comes in Fergus's camp where

Edward’'s mind ‘wavers’ over a critical decision

H
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necessitated by events over which he has no control.

Rhetorically, Juan's function is quite similar to
that Scott ascribed to the Waverley Hero. After be-
ing sent off from home, he is a foreigner to whom
everything .. is strange, allowing the author to go
‘into explanations and details, though to be sure
the narrator of Don Juan goes far beyond the mere
providing of information or even ironic commentary
.. Indeed, as Byron says of Juan, he had .. the art
of living in all climes with ease (XV.11), and one
could conclude that he is ‘a reed blown about at the

'(3)
pleasure of every breeze. ©
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But the fact remains that, in the London Times,
there is only one mention of Missolonghi before

Byron went there in 1824, while afterwards, and
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particularly after his death, the names [sic] recurs
dozens of times.
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From 1885 to 1964, the painting was mistakenly
called ‘Greece Expiring on the Ruins of Missolonghi’
(Johnson, Paintings 2.69-71). Johnson notes that it
‘has been suggested Delacroix painted this canvas
as a memorial to [Byron], and that the hand which
emerges from the ruins in the painting may have
been influenced by the dead Selim's hand in The
Bride of Abydos (2.607-8)."
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The stereotype of the effeminate Bengali babu
worked precisely by invoking simultaneously the
Victorian British gender ideology and the increas-
ingly embattled status of this ideology: on the one
hand, therefore, it invoked the logic of a gender
system that associated masculinity with maleness
and femininity with femaleness and found in them
the basis for the natural division of society into male
and female spheres; and, on the other, it also invoked
the pressures on the classical bourgeois male public
sphere from the inclusion of new social actors, like
women and the working class. ‘-, the ‘unnaturalness’
of the demands of ‘effeminate babus was parallel to
the ‘unnaturalness’ of British feminist demands.

The stock figure of the ‘weak-kneed, effeminate,

effete Bengalee' became an important weapon in

the colonial arsenal for keeping the competitive

examination in London and hence the covenanted

civil service more favourable to the British than the
native candidate. [emphasis mine] ©
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Who thundering comes on blackest steed?

With slacken'd bit and hoof of speed,

Beneath the clattering iron’s sound

The cavern'd echoes wake around

In lash for lash, and bound for bound;

The foam that streaks the courser’s side,

Seems gather'd from the ocean-tide:

Though weary waves are sunk to rest,

There's none within his rider's breast,

And though to-morrow’s tempest lower,

"Tis calmer than thy heart, young Giaour!

I know thee not, I loathe thy race,

H

?

But in thy lineaments I trace

What time shall strengthen, not efface;

Though bent on earth thine evil eye

As meteor-like thou glidest by,

Right well I view, and deem thee one

Whom Othman'’s sons should slay or shun.

(The Giaour 180-99) ®
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A perhaps surprising topic of conversation during
those days was Sir Walter Scott and Waverley’
novels. Practically alone among the British literary
establishment. [sic] Scott had earned Byron's con-
sistent and ungrudging admiration, ever since the
two had met at the home of their publisher, John
Murray, in 1815. Scott had confessed to Byron his
authorship of the succés fou of the previous year,
the anonymously published novel Waverley. Byron
had read almost every one of the series of historical
novels that followed. A trunkful of them had trav-

elled with him aboard the Hercules and would be

remarked on by visitors to his house in Cephalonia in

a little later.
Perhaps this was more than nostalgia. The kin-

ship between Scott's romantic historical novels

and Byron's ‘Turkish tales’ has been recognized

ever since they first began to be published. Scott’s

retrospect on the failed rebellion of his countrymen
against Hanoverian rule in 1745, in Waverley, had
not been intended as politically radical—quite the
reverse. Nonetheless, the success of Waverley and its
numerous sequels would lay the foundation for much

of what has more recently passed for a national
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consciousness, not just of the Scots, but also of the
English. [emphasis mine] ©
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They meet—upon her brow —unknown—forgot—

Her hurrying hand had left—"twas but a spot—

Its hue was all he saw—and scarce withstood —

Oh! slight but certain pledge of crime—"tis blood!

10.

He had seen battle—he had brooded lone
O'er promised pangs to sentenced guilt foreshown;
He had been tempted —chastened—and the chain

Yet on his arms might ever there remain;

But ne'er from strife— captivity —remorse —

From all his feelings in their inmost force—

So thrilled—so shuddered every creeping vein,

As now they froze before that purple stain.

That spot of blood, that light but guilty streak,

Had banished all the beauty from her cheek!

Blood he had viewed—could view unmoved—but
then

It flowed in combat, or was shed by men!
[emphasis mine] (The Corsair 3.414-29)
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127
“Thou [Gulbeyaz] ask'st if I can love? be this the
proof
How much I kave loved—that I love not thee!
In this vile garb, the distaff, web, and woof,
Were fitter for me: Love is for the free!

I am not dazzled by this splendid roof,

Whate'er thy power, and great it seems to be;
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Heads bow, knees bend, eyes watch around a throne,
And hands obey—our hearts are still our own.’
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134
If I said fire flash'd from Gulbeyaz eyes,

‘T were nothing—for her eyes flashd always fire;
Or said her cheeks assumed the deepest dyes,

I should but bring disgrace upon the dyer,
So supernatural was her passion’s rise;

For ne'er till now she knew a check'd desire:
Even ye who know what a check'd woman is
(Enough, God knows!) would much fall short of this.

135
Her rage was but a minute’s, and ‘twas well—
A moment’s more had slain her; but the while
It lasted ‘twas like a short glimpse of hell:
Nought's more sublime than energetic bile,
Though horrible to see yet grand to tell,
Like ocean warring ‘gainst a rocky isle;
And the deep passions flashing through her form

Made her a beautiful embodied storm.

136

A vulgar tempest ‘twere to a Typhoon

To match a common fury with her rage,
And yet she did not want to reach the moon,

Like moderate Hotspur on the immortal page;
Her anger pitch'd into a lower tune,

Perhaps the fault of her soft sex and age—
Her wish was but to ‘kill, kill, kill," like Lear’s,

And then her thirst of blood was quench'd in tears.

?

137
A storm it raged, and like the storm it pass'd,

Pass'd without words—in fact she could not speak;

And then her sex’s shame broke in at last,

A sentiment till then in her but weak,

But now it flow'd in natural and fast,
As water through an unexpected leak,
For she felt humbled—and humiliation
Is sometimes good for people in her station.
[emphasis mine] (Don Juan 5.127-37)
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5535 A (Sardanapalus, 1821) 12 R.5 Z £ TE 5,
L ERER B L O EOLMAL L 72 HATIZ SO X 7 1
TIZBWTH, BRI S Cwnz,

All his love is engrossed by Myrrua, an Ionian
slave; his favourite maxim of state is, to drink wine

instead of shedding blood. ArBaces, a Mede, availing

himself of the effeminate reputation of the emperor,

and instigated by the ruthless prognostications of
BeLeses, a Chaldean soothsayer, aspires to the empire.
SALEMENES, brother-in-law to the emperor, discovers
the plot, and obtains, with difficulty, power to seize
the authors; but, while in the act of overpowering
the desperate resistance of Arpacks, the emperor,
equally brave and dissolute, interposes his personal
authority, and pardons the traitors. They avail
themselves his magnanimity to make an attempt
upon his life. He fights like a hero, and repells the
conspirators. A general engagement soon follows, in
which Saremenes is slain, and SarpanaraLus forced to
retire within his palace. He dismisses his slaves to

the action, - [emphasis mine]

In a word, the licence which he takes he grants
to his subjects, and would have them, with himself,
glides on with love and revelry to the tomb. When

informed of the plot against him on the score of his

effeminate and inactive life, he is as much piqued

with the folly of the rebels as with their ingratitude;
but preserves frankness and generosity to the last,
and even falls a victim to the humane weakness of a

dislike to blood and vengeance. [emphasis mine]<11>

C DR DTN, WEH L 7 b L B LA
LVWolk, NAa IBlJstr a7 714 DiRAE%E
ELTVEDOTREVWTHAS ) Do oL 21X, [F—%
FRTA) EFATLC, [~ ) — /-7 7y xua] (Marino
Faliero, 1821) \2BF A Ky ¥ - 77 ) T a5l K
GLERICIND 2 D %2 KT 55, KELOKKZIZHE S L
S OB N D o WbiE, AR 0Ds, %
THEOHAEHZEL TNDEDTH S,

B oOBENEAIBNT, FHWEZDOE [7+ R
#11) T (The Two Foscari, 1821) (2B 5 ¥ 3R -
7 4+ A# 1) (Jacopo Foscari) ®3E~ 1) —F (Marina) ®
BETHDo

Mar. "Tis their [the Ten's] duty

To trample on all human feelings, all

Ties which bind man to man, to emulate

The fiends who will one day requite them in
Variety of torturing! .. [emphasis mine]
(The Two Foscari 1. 1. 261-65)
Call me not “child!
You [the Dodge] soon will have no children

Mar. [abruptly].

—vyou deserve none—

You, who can talk thus calmly of a son

In circumstances which would call forth tears
Of blood from Spartans! Though these did not

weep

Their boys who died in battle, it is written
That they beheld them perish piecemeal, nor
Stretch'd forth a hand to save them?

[emphasis mine] (The Two Foscari 2.1.70-77)

The country is the traitress, which thrusts forth

Her best and bravest from her. Tyranny

Is far the worst of treasons. Dost thou [the

Dodge] deem
None rebels except subjects? The prince who
Neglects or violates his trust is more
A brigand than the robber-chief.
[emphasis mine] (The Two Foscari 2.1.386-91)
1EE A LD NHBERERBCH 0GR, ~) —F
DH%ZELTBEIRA DN, TNIHRT, Py Y
THbH7T7v A7+ AN (Francis Foscari) 1&7 =
S 2D R MR L, Wk LML HAL TS
WHETH L. MOBT V¥ IRIZI T /48 (the Duke
of Milan) LU THEY, Yo =XIZREEZ L7557
REED B 2 FMAE T > TV L0050, ZOFROW
AEMEZITTnE, KIFEFEUTT, BFII07T
HIZEBMICIZ Tnbe 74 AW ) FRIZIBEAZFOHE
YA LA 1L ¥ — (James Loredano) &, Z0»L
TTF AN NKTEZROOT Lo 7272, =V —=F72FH
MORNES %, 7 2 = ADFG 284 Lt 5.~ —
FET T4 ) AL ELENIHE DT b B 7
BITIZHRNTH S ) Ho
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8. F—FIDEMEDAHZXL

[B] (The Island, 1823) Dt —a —Tad 5 b —F b
(Torquil) IZFA BRI TH - 7258, FORPFEHOEAN
X —7 (Neuha) & O RMFTOYGHCTIE, ZHEMEICHE T
TLEHe N VITBIT LML B3 A
DITE OB THHIZANEDL->TLE ),

NAaZBwTe—a—»nelibL, by 52
LIZEoTZ 2, A%l L HRWERIZBNT, b—
O—%0 CRHHRMITIRD 774 IV IRES R S
5T b, BIREVOWR [B] 12835271~
T, F=F VB = NDHENEFONLYHTH %,

Young Neuha plunged into the deep, and he

Followed: her track beneath her native sea

Was as a native’s of the element,

So smoothly, bravely, brilliantly she went,

Leaving a streak of light behind her heel,

Which struck and flashed like an amphibious steel.

Closely, and scarcely less expert to trace

The depths where divers hold the pearl in chase,

Torquil, the nursling of the northern seas,

Pursued her liquid steps with heart and ease.

Deep—deeper for an instant Neuha led
The way—then upward soared—and as she spread

Her arms, and flung the foam from off her locks,

Laughed, and the sound was answered by the rocks.

They had gained a central realm of earth again,
But looked for tree, and field, and sky, in vain.
[emphasis mine] (The Island 4.6.105-20)

A thousand proas darted o'er the bay,

With sounding shells, and heralded their way;

The Chiefs came down, around the People poured,

And welcom'd Torquil as a son restored;

The women thronged, embracing and embraced
By Neuha, asking where they had been chased,
And how escaped? The tale was told; and then

One acclamation rent the sky again;

And from that hour a new tradition gave

Their sanctuary the name of Neuha's Cave.
[emphasis mine] ( The Island. 15.405-14)

COWBETHEHVDE, HETX=NDPP—F L%
WEOFENEFE ) T THD, A X AEDPLHRNDHE
12, X=NNEAGOH > TV BRI b —F )V EE D,
HAEICE 2L EOWITVW P HrbiEo72L ) TH

%o T OPHZENME & T 22 OANBMEIZ R I BRI
ETATHLD, ZIMWELXDOTY M) —ThbI LT
FEW 2

?

T, EHEHAVOI, ZORHETESZL h—F
VOIEHTENHIN VW EThbH, HidF 72 0%
AT, BLA>TWEOH, BLATVWEONSZD
o\, ARAOHTE P —F N EMZ LDITTE
bO/NEFTHY, I —FKF A E (Toobonai) D JFEMAER
HIEEATHELEAMZ ANTLS NS, OO v v
7« AHA A7 LA 7 (Jack Skyscrape) X - NV
74 7 (Ben Bunting), L CHIR) =¥ =D 1)
A F % v (Fletcher Christian) (38, JEATL > TWw
bo TOM, 14%4OEFIIA FY AHIHE LN T
bo M=FNIFAF) AL OFIYIN, FEEREES L
TWL 2 el Do BENT, BT 25N
HNOREEHRLIINTNWDLETHA ), LL, bolif
KIEDORHIZHBENTW LD, FIBIEEO—EIZ
o TLESZBHEETIEIZ VTS A ) D

FN—=FUPRETNELRSTVEDIE, Ya—T - A
F 27 — b (George Stewart), T 4hbbFt—27 = —
(Orkneys) B HEOREOB T TH b, /N1 10 Ui
Wehs~71) 7 A (Hebrides) s B O H & 72 L TW 575,
FElx 4 — 27 = — (Orkneys) it BEH S OREWTH b,
WDA XA =DVITBEL WX = DZNENIEEL - TH IR
%, BLVWBOZNTHL, AF 27— bOXFTORR
FISHE L THY, BHDZFRIEAT ) — - AF 27—
FOEECDORHBIZETHLEOTHL, OFD, AT

7= MIHEHIEL SMHOETTHY, HEETLVEL
TWb b=FVEEIFGEZAS LA LROTH S,
ZAGIEDNEIRN 2 BO—HE %D 2 L1d, HAHMDOH
RS LTS REDOTIERVTH S ) b

NAT R [B] 2F720318234ED1IH» 52 H
T ToZ e ThY), BRIZFEHE6H26HTH S, &
DA, 2HIZNAf vk b L a—= (Trelawny) & 75
¥ T — )V (Blaquiere) IC¥) O T EOEEEEZ TWw
o BHIZIZFY) Y 7RESD/NY ) ¥ 7 (Bowring) 7
SRBEIEAIN, N O VIZHE TOREGHIEDFLAL

OEEEFH LTS, TRIZIE, Nforig¥=ho-
7"~ 78 (Pietro Gamba), ML —= 7)) — / [EHfi (Dr
Bruno), 7 L v F ¥ — (Fletcher) 5 & |2, N—F =
1) — X (Hercules) 57 CTYVx / 7EHML TS, [E)
ORI, ¥ YT RO &L ER 5 TWE D7,

Ev) Z e, P—F VDRI BO—BIZ A
Ll NAOYRFY T TICHEEFRBTATEIIERTE
AONLDTIIRVTHA ) Mo L) DI, £ THD
ToT, AEIABHD [£770=7 - V¥ —F )]
(“Journal in Cephalonia”) I2BWT, XA T iFZHE -
TWE0bThb,

When the limbs of the Greeks are little less stiff
from the shackles of four centuries—they will not

march so much “as if they had gyves on their legs’”.
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——At present the Chains are broken indeed —
but the links are still clanking—and the Saturnalia
is still too recent to have converted the Slaves into

a sober Citizen.—The worst of them is—that (to

use a coarse but the only expression that will not

fall short of the truth) they are such d——d liars;

—there never was such an incapacity for veracity

shown since Eve lived in Paradise.—One of them

found fault the other day with the English language

—because it had so few shades of a Negative—

whereas a Greek can so modify a No—to a yes—and

vice versa—by carried to any extent and still leave

a loop-hole through which perjury may slip without

being perceived. (“Journal in Cephalonia,” September,

28th. 1823) "

F T ANEPEOTHALL 72 WAL THY,
F=FWIZE 5T, TSIy —KF A BOFERIZHY
TH5OTRZNTHA) Mo TLT, bP—FIMFT I
TOE7 2T )T Ao T, TENZEHOME %
T, TOBIEDDITONZDTH D,

¥yus4 -7 27" v (Caroline Franklin) I&,
R & Bl LR L OO IOV T, 2ok
ICE Do

Zuleika, Haidée, Aholibamah, Anah, and now

Neuha are all associated with caves. An enclosed

space, secluded from the world, it represents wo-

manhood—both her enforced confinement (compare
the bowers of Zuleika and Medora) and her secret

power. .. The cave is the symbol of feminine sen-

timent: a refuge and source of power, hidden from
109

the view of Northern rationalism. [emphasis mine

7Ty 7)YHED LI, RS KoL T X
Yo% ThEIOROIEX, FNITFRABRICHMEE L
DN ST AL ChH - 7213 TH b, NA TV
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FiRETHY T A= AIFHL, ®AMIIEBEDE
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