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Is this play radical or conservative?:

On the Politics of Marino Faliero

Mamoru KADOTA
(Department of English, Nara University of Education)

Abstract

This essay on George Gordon Byron’s Marino Faliero examines whether this poetical drama
should be regarded as politically radical or conservative. On the level of its textual presentation, this
drama has a conservative outlook no matter how closely we look at it, or at least we must admit its
weak-kneed nature in that Faliero’s attempt to bring about a revolution in Venetian politics is destined
to result in failure. If we take into account its allusion to the post-Napoleonic political situation in
Britain, however, the drama’s potential radicalism becomes apparent, as some contemporary reviews
specify that the doge’s words can be as dangerous as Arthur Thistlewood and James Ings’s assertion
rendered in blank verse. The ringleaders of the Cato Street Conspiracy, the reviews claim, have the
same kind of political dissatisfaction as Israel Bertuccio, the doge’s associate, bears in mind. The doge’s
characterization, however, shows a considerable degree of fluctuation. His personality as a Byronic
hero wavers between a radical champion of people’s rights and a conservative preserver of aristocratic
vested interests. His execution at the Giant’s Staircase, therefore, allows a contradictory interpretation:
he might have courageously died in battle, but at the same time he might have miserably committed
suicide. The readers or the audience are entrusted with a task to decide which should be a convincing
conclusion. As they think deeply over the issue, I wish to assert, they are induced to become acutely
aware of the deplorable political situation which caused the dodge’s death. If the oppressive rule of the
nobility in Venice can be figuratively associated with the inhuman treatment of the people in Britain,

Marino Faliero might be regarded as Byron’s radical message.
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BREEZELTWADIT TRV, F72, BRELOHED

N4 1~ (George Gordon Byron, 6th Baron Byron) @
FE [~V —2 - 77vyxual (Marino Faliero, 1821)
WFEGEEFRMIMEM DS ) D, B AVIIRTERISHE
ELIAER R DIED ) Do TI7AF 2T V% LNIVTH,
L, COFFENIH S 2ICEGEIICIZRTHTH Y, &
7% E QBRI IZER D WNBEDIERTH A LS
5%, 28261, 77 ) oS0 Rk LRt
TAHMERZ S>> THhDro>TnAENSTHL, 77T

DEPHEEVEWVI ML T 7)) O 2N EER D OT
HbHo VD, RELBIRBERO 820 5L,

HEZBL TR W) EE LY, THIE %,

EHEDOT 7)) TOIXI27T4EIE TN, 135544 H17H
12V 2 2 AT SN T W Ah. IRIZEESSRD Ky P TH
0, FOFEEIIRIE13544E 5 5 13554E D 1 4721 ThH
bo MITEEOMH T, 7= ABFOFZIINZ AW
ThHbo WORHIIENLEANTHDLIETHDH, 4
O 2= 23T 2 ) 7Ny H) =R TH D,



172 F

WIHAEZ 0 7 F 7T HMOBERMTTTH 54 7 (Zara)
DEWTHER 2D T\ 5, 7272 L, 13544E11H O R
Vb - 125 (Porto Longe) D Tix, Y=/ 71215
BEBLLT\wb, 794 =3 > (Avignon) D KMETH
HotzT7 )T, HEA Y YT 47 X (Pope
Innocent) 6 & ¥ x /7 & DOFEFNIOWTK 1T
TWwb, TORIZ, 13BAFIFICHEIE Py DISEB SN
TWwho FHEDT7 7)) T H{EKRE L TIEDOAHZ
a3, FLEBEGRIIANMZzEZELE, REDS —F
Y —FtE A ENTHEN RS D & LoD, FTHSER L
TG ENT WD AL S 72 5T IR E = 1 (the
Doge’'s Palace) @ F. A @ [& Bx (the Giant's Staircase)
THY, OB FEE SN D XEHINIILE W
(the black banner) 2¥BIF 5N Twb, ZO5IE [Z
nEFEoRIcEx M AsNn/zv)—/ - 77) 10
DD o TBEPNYTTdH 5 | ("Hic est locus
Marini Faletro decapitati pro criminibus’ [“This is the
space reserved for Marino Faliero, beheaded for his
crimes’]) & FEPN TV 5,

COBFEOT I IOENfTYOT ) I OIZES
WIE) DIEAH I o ElL, BEAELRLAZDTHL, +
ELTRLRZEE, WhOANAUZXLDEA LN
HHTH 5. NA O XLOREIIENB HFE, T4
bEBNBRANZOD, &5 VIGO0 2 ZHER 0
2, HEOFD ICEHHUL Th20h, H5WIREL I
2T 2 =2 AOFREEZ ARG L8500, PEOBEREIZK
FTAHRDIIMAN LR 2D, FNEdZOR) DX
BAIEIENOARG G 2 O 2 2 9 L7z — RIS 3P0 h3 72
W, TATUTATADRENOERE N a7 7Y
IO NYERIHELAATY S, COEZ 20~
N7 7)) TR L THRCA A= Thb, THHNH
2, 77y ruldasERDy, RTERPRODT
RUAFEAELTLE ), BLFTIX, 77 oo Ak
BPRETRNZOD, RFNGZ DO EEEHE L THI N,

2. FEIRFROMEICLS
[v)—v - 77010) OFFH

EC, T7AF 2TV LAV TRFRICED T L E
5 [xV—2 - 77yxu] FEROIREISHKY AAT
LExE, BAZMHZR LGOS, FE, €hidT
TA NN ALOME LD TH %o FFEROSEMEE [7
V74 v>a- 254 v 7] (The British Critic) 1Z
I82L4E D5 A5 12D & 9 2 BIR TR WA g &2 g Tw
bo A, %)=/ -7 7)) xu] OHIILFESE
4H2IHOZ &L TH A,

But to come at once to the tragedy —MAaRriNo

FaLEro was a choleric and ambitious Doge of Venice

?

in the XIVth century. Irritated by an insult offered

to his wife, and the slight punishment which the
Council of Forty inflicted upon its author, he plotted,
with a few desperate men, the assassination of the
whole aristocracy. The discovery of this conspiracy
involved his own destruction; he was degraded and
beheaded; and among the pictures of the Doges, the
place occupied by his portrait is to this day covered
with a black veil.

But his Lordship has drawn from real life, as
well as from the storehouse of recorded poetry. If

Thistlewood and Ings could have delivered them-

selves in blank verse, they would have spoken much

the same words (for they did utter the same senti-

ments) as the Doge, and his accomplices Israel

Bertuccio. This is as it should be, and if Lord Byron

consulted his own bosom, instead of the newspapers,

it proves his deep knowledge of the worst parts of

human nature. [emphasis mine] v

[TVT7avva - 2074y 7] PMRTFHRMERET
HBHILEELIIVTY, ZHIEIREVTRTH S,
FUE, AR IR Y 7 ) T u I EAMKIED S o 72 2
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ADRy Y] THH:HOIE, HWETFRAESOKELIC
WHLTLE o/, Bk Fy YL TC77) 0
OONTLE ) Do b HIHVDIZEFEOTIHTH
o STTNANAT YN Fy VOEFELTHVWZLD
X, 7—%— - ¥ Z )7 v F (Arthur Thistlewood) &
VA LXK A7 A (James Ings) VEHHFFCTRES L
LRI ERBENTVE, YAVT Yy REA Y
7 ANX18204E 2 A 23 H I RFHF & L CHisE s 7z, o
YEYOH b= A MY — bEHEFM (the Cato Street
Conspiracy) DEHE/-HThHb, B h—+ - A MY — 1}
Res sk TlE, B 7 7 — VI (Lord Liverpool) %
D, TRTCOMBEEDPEREINEIIIR->TLE-
oo SN ANVT v N A ¥ 7 A1X18204E5 H
1HIZ= 22— — M5k (Newgate Prison) TR E I
oTWh, ZOKREAF) ADFGHEE-HIX, 77
IO EBOMEA AT TN - )N— by —FF L[ UEIE
ERoTWhnThb, ZOET, oz [wy—/ -
77y xu] OGS PEREEIN TV LTS
Th>H9o

[TV F4vva - 2974y 27] OFwOREIL,
WEHFTYVHL W77 ) TODFET >V a) —F
(Angiolina) D AERE L FHIE N TWL 2 & TH b,
MET 2551E2 ) Th b,

Angiolina is a young and virtuous woman, mar-
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ried to a husband very much older than herself. She

declaims in the received style of legitimate tragedy,
listens with stoicism to her husband’s sentence, and
with great propriety does not faint till the scene
closes. She is scarcely gentle enough for a woman,
and rather too pretty for a philosopher.

On the pirated representation at Drury-lane, it is

said, that the following lines were distinguished by

great applause:
“Vice cannot fix, and virtue cannot change.
The once fallen woman must for ever fall;

For vice must have variety; while virtue

Stands like the sun, and all which rolls around

Drinks life, and light, and glory from her aspect.”

Of the two first lines it may be sufficient to ob-
serve, that they are not true; for there is such a
thing as repentance, and there is no such thing as

sinless perfection. In the three last, the conduct (if

there be one) exists only between vice as moving

about, and virtue as standing still. This is what the

poet intended, but not what he states. He tells us,

that vice must have variety; and then he shews, that

the sun, which is opposed to it as the image of virtue,
] (2)

has a hundred fold more. [emphasis mine

RV 1) — b — 2B T OO FEIZ B W TR b
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Lord Byron's Historical Tragedy of “Marino

Faliero”was produced last night; and although with
general success, there can be little doubt that the

audience considered its merits more suited for closet

perusal than for dramatic representation.

“TuEATRE RovaL, DrRUry-LaNE, Thursday, April 26

“Lord Byron's Tragedy of Marino Faliero was re-
ceived last night with the applause and acclamation
which had been anticipated from the high genius of
its distinguished Author. Its repetition would have
been announced for this evening as a matter of

course, but certain persons, on grounds at present

incapable of being understood, and which remain

to be explained and justified, have thought fit to

obtain an InjunctioN in CHANCERY against the rep-

resentation of the Play. Under these extraordinary

circumstances, the further performance of the

Tragedy must, for the present moment, be sus-
](3)

pended. --- [emphasis mine
[FE—=Y 7 KA M) BEERNCIDY, =) -/
Jry)xua] 2 EEI)IBETOHREICHLZETH
HERNTWG, 72, Ky —L— 2 BEGAOH L
REEROELIEDZES ) LD, LIEs CREFHO
D7z LEEEZR 55D THotz, [E—=0 7 - KA
M OZRTFIRODFIKTH 255, LiELEHRET 28X
AR BISFNH o 72D ThH D, T LT, NfUTVH
b [xV)—/ - 77yzn] 2 EEICGELZWEE
ZATWEDTHL, OIQRUETALRZEMTO [F7 x
¥F - Vx—F)] (“Ravenna Journal” ) 12129 H 5,
January 12th, 1821

Murray writes that they want to act the Tragedy

of Marino Faliero; —more fools they, it was written

for the closet. I have protested against this piece of

usurpation, (which, it seems, is legal for managers
over any printed work, against the author's will) and
I hope they will not attempt it. Why don't they bring
out some of the numberless aspirants for theatrical
celebrity, now encumbering their shelves, instead of

lugging me out of the library? I have written a fierce

protest against any such attempt; but I still would

hope that it will not be necessary, and that they will

see, at once, that it is not intended for the stage. It

is too regular—the time, twenty-four hours—the

change of place not frequent—nothing melodramatic

—no surprises, no starts, nor trap-doors, nor

opportunities “for tossing their heads and kicking

their heels”—and no love—the grand ingredient of a
] (4)

modern play. [em-phasis mine
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T, TRVEMGICHEREL R L Tz, L THSAIS
1L VAR F 1) 5% (Carbonari) IZAE®H/-LTn5, D
FN ALY THEMGICESRD EEPLEIZ [ — /-
Ty ) Ia] FHELTWLEEZTIWESLY, BiE
WCHEDFSNAZE) Y LFHEAICW oL Eb
Noo EBE 182142 A24H121E, R HEayid g L,
Ty TOERGLWEHL T 5, TOHOH, 1821
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[V =7/ - 77yxn] OFFEIZBEVNTRIZD»D5
DL, 77 T DFERZED DY AR &
500, H5HVIIHEICEENER DY S 5720 D% 0
MEV)TTH S, MARIRAE V) EGIE, 32 2
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FANOFRETG T o 72120 b 55, 40 \iES (The
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WELRES -2 LT AT v ) 7 7)) (Charivard) %
BWlZ 28505, ZHEH<ET7 7 aile>T
BAWERSTH 5, FEIIEANERESVErS, £
WHT 7 AF 27V G20 6 BUR S &I A
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AEEABRSELILE RO THE, brHor [V —
o 77y xu] WHROE, 18214 IZIEA F1) A TIFHE
B2 K F (Prince Regent) 783 3 — ¥ 4 i (George 1V)

?

ELTRIMfILTWwWh, Ya—YIlE kAo Tsy
v a7 A 7 (Braunschweig) > HIFEWT & /2F v 0
Z 4 » (Caroline) &\ ) FEP\W/z, Va—TkxyaT
4 Y OMICAEFNZZT Y ¥ —1 v b (Charlotte) T
B0, PRIV F—-EEORTIREE, 18174 ICH T
BRI LI L TaERFL LTS, BoXFryas A v
XY a =V 4 o#EERIC I 2w L, RIZBED
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WL, ¥YyO0I4OWNBEZZVZCERRD b —
1) =43¢ 8 (the Tories) 72 5 ~OHH O EHZ L Tvr7z,
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BWALAIZT LY a— T4t ) BhE e LT A
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<)V s - 7)) (Maleolm Kelsall) &, ¥y o5
4 VI E LT LB THEOE R Z A D
EETHo2EE ),

In fact, what Caroline enabled the opposition to

effect was a massive expression of support for the

ideal of monarchy (embodied symbolically in the

Queen), at the same time as attacking corruption (in

the person of the King) . Hundreds of loyal addresses

from ‘the people’ (including the radicals) reached
Caroline, often expressed in the traditional language
of chivalry. Whig adherents of the Queen—Erskine,
Fitzwilliam, Grey, Lansdowne—were celebrated, and
the attachment of people to the party was enhanced,
claimed Lord John Russell. [emphasis mine]®
TrYa) - FHEECXyu T A CEFOATNR
T 3IUL, "M O L OB CIEARL R v 7
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BERTUCCIO FALIERO.
Of Heaven and all its saints, my lord—
DOGE. Away!
Oh, that the Genoese were in the port!
Oh, that the Huns whom I o'erthrew at Zara

Were ranged around the palace!

For the sake

[emphasis mine] (Marino Faliero, 1. ii. 89-93) ©
ZHUE7 7 ) ma PR LTV 2 = AR L TEELL
WHHDNPE) PEDELHES Thb, ¥/ 77D
FROSEIZAD , NI —EPRE 2 ) oI X
WETLFHTIHEADORD & THEICEL I L HEETH
D, 77V T00fEEL LTOEET LD, Wi
BEHELEANTHY, EOFHEZETHLIITOT7 7)) 10
B, BDICEPETCEOLRETETIAHEELTHI L
X, OEE - HRRICBIT RS EAERT 5, BED
SO %449 2 & (dislocation) 12& - T, /N f T ik
77)TUrEATHY, POEANTRY, Ny I TH
D, »OFyIThV, BEO—BTH), 2»2Z9HT
mwv, REEZELTWL L) T, »olfioTnd—%
ABRTATYTATARROWVWIEANY, 2N (0
Zv 7 - b—H—O—BLLTHVTNLDTH S,
TV IUDTAT T4 74086 EE, HOHS
ZIAFEL2ROFEFIZE AT,

But he, who is denied his right by those

Whose place it is to do no wrong, is poorer

Than the rejected beggar—he’s slave—

And that am I, and then, and all our house,

Even from this hour; the meanest artisan

Will point the finger, and the haughty noble

May spit upon us:—where is our redress?

[emphasis mine] (Marino Faliero, L. ii. 104-10)

Ky P THHMIEFEEIC L TRERISK D FA%), fd
BLUWIRTSEZ IR LA, HIRIIEZEZ2T5, 2
AR KRED T T o LT d T Ta b LM
BTEDLHEDVNDLIEDL ) D6 T AT 2T VR LN
TRUL, 20X % Ny U9iRiEd 2 208N 2 BUGTT
B, WITNERET A2 THA ) L EBEHIITHTES
DThbo

77 ) TUDRELRZEIZIE, NA T oA FY AEN
2B S =1 —RBHENOHHDFEO LN Twb, L
MALEEZ, 770 T0OX v 57 7 — &3NS
dNNfu=y 7-e—0—OEEFBOLNL, LT,
77 ) ZOIIENE WK F o TR AW 212, A
BWLFAFIEHRET H 2 D, D b T 0 AFaT
W7 LAOVTIRERNIC PR T 2 2 L AT E DY, &
EMLDTEDHR>THWILDTH D,

4. E5ICKELBURBHRHEADEA

L L7ah s, Mo ZEL &, F254M 2
BZEENTHNTL Do T—/NVET UV =Z—T 23y
I (Arnold Anthony Schmidt) i&, [~V —/ - 771
o] ZAREOAFY AL TUE, AL ICR
ZTLAHESI,

On one level, the Venetian republic in Byron's

tragedies symbolizes Great Britain. By the eight-

eenth century, with Venice's decline as an economic

and political power, Enlightenment reformers who

still admitted the republic’s past greatness turned

for political inspiration to contemporary Britain's

constitutional monarchy, which also seemed a model

of rational government (Bouwsma 462). In Marino
Faliero, Israel Bertuccio describes Venice as “the
never-gorged Leviathan” (IIL. ii. 445), rhetorically
connecting the Serenissima with the nation associated
with Thomas Hobbes's work: England. ... In Byron's

Venetian tragedies, therefore, the disfunctionality of

the republic’'s government calls to mind that of the

Tory administrations of Hanoverian Britain, the lone

constitutional monarchy among the authoritarian

rulers of post-Waterloo Europe: Austria, France,

and Russia. From Byron's Whiggish point of view,
Britain failed to live up to its promise as a model of
moderate government, especially after the Congress
of Vienna reestablished Europe’s conservative
dynasties and Metternich's Holy Alliance instantiated
a new balance of power that stifled any sparks of
nationalism or reform. [emphasis mine]"”

a3y MIEE, V= A0HHG OwREIE A F
ADNEEEFORBIZL > T FE) 2EHNTED
EEND. 77 ) THIIRREFWTLILRY, TOX
) REGAERTHIOEREEZ IR L TW200 Lk, 72
721, HHEBUFOREAR D ER EH A RAT A2
EWZEoT, EBICHE SN DEPITEPTIE 2V,
AFY 212 LTDH, A& HFED: (the Habeas Corpus
Act) DfFIE 7R &, BEET O AL X 5 NEOHIH] T
FIRLRDLY LTV RELELLTH L, A F) R
HIED, V= AP HETXEBUGRIZHEZLL T2
bl F =AY NV AL

740V ¥ - F4 b (G Wilson Knight) &, ZD &9
IZE-> T\,

In a noble speech later, he [Marino Faliero] expands

on the mockery of his position as both man and

ruler:

Begirt with spies for guards, with robes for power,
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With pomp for freedom, gaolers for a council,
Inquisitors for friends, and hell for life! (IIL. ii. 358-
60)
He longs both to “free Venice”and “avenge”his own
“wrongs . This subtle continuity of personal and
general emotions remain evident throughout the
interview with Bertuccio (I. ii) which lead to his

association with the conspiracy: if his people could

share his “sovereignty” and both together master the

“aristocratic Hydra”, he would at last rule indeed.
®

[emphasis mine]

1 2HOTHTIZBNT, HODVEEHAIERY DL
DTH2 [EvH)—] LEMMICHRTS7 7)) 0
BHENEEF). TAMELTY, HRELLTH] %
WREMO & 9D BEEZ D 2 0B O THEIZB VT,
RpE FEEC [HREHRE VI b K] ZBKELE
KD 77 ) ZuDHLEPERFAS N TS, LarL, 2
MEH L EFTHLETHY, Fy b > THENBUA
WEEEZIRSL Y = = 2AOBUAEKGIZB W TIX, &b T
FHLIPTWHETHD, ) LTRLE, BBEMKICE
W, 77 ) ZuELLY) T AEMIEIET A 2
ENIRRZTL AHEEIC R > T b,

ZZb b ed, [v)—/ - 77)xu] 3+
AU F VEHILDBED 4 1) A0 KBBUE % #tH L Cw
bo [V —2/ 770y xu] BIUKROLNVTA T
ADKENBEIEDOITH A TWAEORSIE, 77110
DR RIBAT A F) A ORHIBIEOH L S KR LT
R = SR I

5. 2ADKyIDEE

ETC, A AT I)V - N— b v —FF 2 5 EEEETE % [
WTWAIRH, 77 ) THIEZOFEIIFED KICR L0
2Z05, 1 NI bl b7 A0 B DN TL B, I
DOMEEZ ) TH A,

DOGE. [solus]. At midnight, by the church Saints

John and Paul,
Where sleep my noble fathers, I repair—
To what? to hold a council in the dark

With common ruffians leagued to ruin states!

And will not my great sires leap from the vault,

Where lie two doges who preceded me,

And pluck me down amongst them? Would they

could!

For I should rest in honour with the honour'd.

[emphasis mine] (Marino Faliero, L. ii. 579-86)

MEIEMUTHED [2AD Ry V] Lidiizoriw

?

)T ETHD, ¥H~ (Jerome John McGann) &, 7 —
A K - 3= v ¥ (Ernest Hartley Coleridge) %,
ZNENDEIZB W TIZ0EIOHIZHF T DN A 1 »
725<1) (John Murray) 1258 C 72 ## % 217 T2 9,
COEMTIEX, 77 TUOHTEDOT Y KLT - &
>~ F— 1 (Andrea Dandolo, 1342-54) 251 7 » 72 &
&, 104 (the Council of Ten) 25 NLED K v ¥
3, Py VoRBEOHS [BEant - By uHs]
(the church Saints John and Paul) (223845 Z &2 L7z
FLENTWAE, TNUHIO Ry DzbidE, B ak
B (St Mark's) I AZELNTE/2DTH DL, bk
I2F Y R—OoiEHFISV I axt - 757 =—T
(Bartolomeo Gradenigo, 1339-42) TH-72c2F ), 7 7
JxzapEIng - EATOBFIEEL N L X, D

Ry PIEZ ZIELNT o722 8 X% b, 77V
I UMK OMIEZ IR LD, TOZ ExNA 0T
HoTHWelETThHbE, ¥HVIE77 ) TaHpEI N
Ao BN OHEZIELNL N O YR ER LT
L& FIIiFtko=a2—RAF v K- 7 E— (Newstead
Abbey) NDEN L EHREEFNTWIZEFH 2, T
FITHHH)EBDNDL, LLeds, 2#E [2A0
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BERTRAM. Is there no way to save thee? minutes

fly,

And then art lost!—thou! my sole benefactor,

The only being who was constant to me

Through every change. Yet, make me not a traitor!

Let me save thee—but spare my honour!
LIONIL Where
Can lie the honour in a league of murder?

And who are traitors save unto the state?
[emphasis mine] (Marino Faliero, IV. i. 293-99)
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DOGE [solus]

And on each footstep moves a life.— Tis done.

He [Bertuccio Faliero] is gone,

Now the destroying Angel hovers o'er

Venice, and pauses ere he pours the vial,

Even as the eagle overlooks his prey,

And for a moment, poised in middle air,

Suspends the motion of his mighty wings,

Then swoops with his unerring beak.— Thou day!

That slowly walk'st the waters! march—march
on—

I would not smite i'the dark, but rather see

That no stroke errs. And you, ye blue sea-waves!

I have seen you dyed ere now, and deeply too,

With Genoese, Saracen, and Hunnish gore,

While that of Venice flow'd too, but victorious:

Now thou must wear an unmix'd crimson; no

Barbaric blood can reconcile us now

Unto that horrible incarnadine,

But friend or foe will roll in civic slaughter.
And have I lived to fourscore years for this?

I, who was named Preserver of the City?

I, at whose name the million's caps were flung

Into the air, and cries from tens of thousands

Rose up, imploring Heaven to send me blessings,

And fame, and length of days—to see this day?

But this day, black within the calender,

Shall be succeeded by a bright millennium.

[emphasis mine] (Marino Faliero, IV. ii. 131-56)
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.. Yes, the hours

Are silently engendering of the day,

When she, who built ‘gainst Attila a bulwark,

Shall yield, and bloodlessly and basely yield

Unto a bastard Attila, without

Shedding so much blood in her last defence

As these old veins, oft drain'd in shielding her,

Shall pour in sacrifice. ...

[emphasis mine] (Marino Faliero, V. iii. 45-52)
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Enter on the Balcony of the Palace which fronts
Saint Mark's Palace, a CHIEF OF THE TEN, with a bloody
sword. He waves it thrice before the People, and

exclaims,

‘Justice hath dealt upon the mighty Traitor!’

[The gates are opened: the populace rush in towards
the ‘Giant's Staircase, where the execution has taken

place. The foremost of them exclaims to those behind,

The gory head rolls down the ‘Giant's Steps!’

[The curtain falls
(Marino Faliero, V. iv. 28-29)
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