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For life’s helm rocks to the windward and lee,
And time is as wind, and as waves are we;
And song is as foam that the sea-winds fret,
Though the thought at its heart should be deep as the sea.
—*“Dedication, 1878”

1878 6 Hica w 4 v — i, [RENF—F] (B_%) (Poems and Ballads, Second
Series, DITF T 4] IR 3) AHAR L7d5, 124687 (18664F) IR L Z 1 b v DFFE [FF
ENS5 — N ] (8B—#) (Poems and Ballads, First Series, P F TH—%] &3 Z2H U/
Dyt —Ya VP LOEHENEZ TR TH->hDEH L, SHEBFFEES > TZFANRD
Nrio FOFERELTWL DOEEMNEZ 5Nhb, 9. FADKAT. BICKEHEENITIR
MFEZ LIS+ FT « waA v (Theodore Watts, #%4E w4 v v =4 v b v (Watts-Dunton)
LW MOBEL [7v=—7 L] (Athenaeum) i OREOFFEELZTREL T &
BHEFOEND. 2V 4 Y=V LTOD BT LT SN2 IEHOABEERM LT oA v
vid. COFAMEAT S [EEH] (alliteration) ORI 595558 ] (anapaestic)  [355
§54% ] (dactylic) EDHALHEFHTIRTDEDLNTH S EHH LN R T 4 Y=V DOFHE
BOLEAEREZHE LD THEEHEL T, HAROBEZH LILDTHE,P £ LTRY 1V
N—vHES, ¥4 3~ (Francois Villon) OFEERLI-DDODI b, FEHINZZ EBTHE
INKBTERFCLTRETEEOIHERFIEENLICLCE > T, HEL S HGEHLESR
RIS > THE> T DTH B, 51, [F—HE] DgicHRIhic, THOHAIDOHK] (Songs
before Sunvrise, 18714E). [H R & = ] (Bothwell, 18744E). [ v 7 F9 R] (Erechtheus,
18764F) HEDREIL > TAY 4 Y N—VOFOHRAZEMBTIAABEI T b, AH
DHEBFENICZIRONIZC LOBERRE - EEI N3, 2 LT, ThlE,. BRIcE
BETy A9 yN—VOFEMETIHIROEIN, 2D [F_E] 2. [HORED, &
b3 ¢h- @] (“the finest of his volumes of poems™ THZLRBLTE/HP

HIRMBLOBRICEDL T T, BHMEINT S/ [BE] 04 DERERF TR LK
E-Ty COFHEDOPTHEAMFAEZRFITNEIDOLEELZON. CO/NGOEBHTH 5.

FTEZHE] IBDESNPSEDIL-> TV, HROEMUFIKELN TV DBKEAITH
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O, ZDBLD, BLTHEED SV 7L v VERREINILEDTHo1co Ay g vN—vhi, 8
EEMRIE. ROBREZERIFICE 2 DIEREERZOTREL, HFEELLTCOHE—BH%2 b
HEeHic, (FEROBEFIKKERL > T i, BOBHOXEIS SHELNLTH E.P —H.
fAIDOIRIE ST L eI HREANRONTVBEIICRZI M. HAxOELOEIICEEERILS C
Lk ->T, AR, HOOEEMNREZICR > X VELECERE-TDOTH S, TOXHIEE
B3 [HE—HE] 220MOFEICODOVTHRBETH 7o 8- T HECHELHLERIZED
DIEETHZ, 20 2V 4 V-V NCOFHETHOIBIFALVEA->TVB T LM%
CIEBEHINTVELEEZIONENLLTH D,

ZOHADERIT BB OMMEE] (“The Last Oracle”) LW 5T, 4 DTt ‘(A
D.361)" L&, IS5 ZDTFI, MOESEE) v+ BEMEZSNTV B,

eirare @ Paoidfl, yapal néoe daldados addd
obrére Qoifos Eyec kalifav, ob pdvrda ddguny,

o0 mayav Aaréovoav.drnéofero kai Adioy Gdwp.

ZLT, FIRBIALEXE B2 2 v It DB REBE > T3,

Years have risen and fallen in darkness or in twilight,
Ages waxed and waned that knew not thee nor thine,
While the world sought light by night and sought not thy light,
Since the sad last pilgrim left thy dark mid shrine.
Dark the shrine and dumb the fount of song thence welling,
Save for words more sad than tears of blood, that said:
Tell the king, on earth has fallen the glorious dwelling,
And the watersprings that spake are quenched and dead.
Not a cell is left the God, no roof, no cover
In his hand the prophet laurel flowers no more.
And the great king’s high sad heart, thy true last lover,
Felt thine answer pierce and cleave it to the core.
And he bowed down his hopeless head
In the drift of the wild world’s tide,
And dying, Thou hast conquered, he said,
Galilean; he said it, and died.
And the world that was thine and was ours
When the Graces took hands with the Hours
Grew cold as a winter wave
In the wind from a wide-mouthed grave,
As a gulf wide open to swallow
The light that the world held dear.
O father of all of us, Paian, Apollo,
Destroyer and healer, hear!® (1. 1-24)

% — 1) — (John Morley) ZEOFHDHF T, XU 4 Y N—V 3T DEOHRTERD L D ICEHEA
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LT3, [2) 7=z (Julian) MFHFALICDWOE, 547 4 4 (Delphi) O 7 # o sl ic #izE
ERBIDICE-TEEPSIBOIRE (REREMEE Lo E VI EERDOTTN) b,
ZOFRBE > TOT, Wi, BIEEMEE b7 54T E KB O (the healing and destroy-
ing God of song and of the sun) [T EHBENEH->TITEE T, oM. TEEDKE]
(‘light of thought’) DOFME LTZHRMONEREEDT, DF D, HBRASH{/AE, 13-
SN LABETCEASNTITS AMBROTIZH 2 ZEOREVINE DT, Chisfa 2E
7D BLIEDTEZDTT., 2L T 2Ofi3. ERICIE, 70/ RDFTHLEIRADTE
LTOTEaTREL T, AFORKRID OELCKEOELSELE L. AlBHEO ODH
PEESNIZEDT, IRTOMLDEEEBBIRBABEEBDTT,IDD2F b, ¥y, FHEE
BELTHOEHLDOH -7+ ) 2 PRICH LT, BEOMAZMBLIS E LIERDD —
< B, ) T XRADERDPSFHOEMBRONTVEDTH 5,®

EFRD (A.D.361) 12, 2 T RRABFAIT DV AE, TIIE3614E] O ETHD. FY v
+ED ‘motto’ 13, TFIEEATTRD. EhrLVEABRFEAEL, 2L T, »DOT, ELHEOD
KB ERDPUTELTTOIROKSHNARTTLE 7ok, fOHICEINIBRRL
ZODESHL, BRLBOLEALBLB>TLINE Lo MOFDORTTFEDHIEMODIE
WS T & dRPBDIEFAL EEBIEL: TR oBOBTEEAZFEEDSERD
THoto ZLTZHIE. FICBALAFOh (1L.7-10) KEFRINWTHAATN TN .
FTZLT, 7TEoOWHELDLSELTORBEDOAYTH > BERRITOKFHELOLIER. 7
RoDRELZBMOTORER LIIbAALEIICR UK. 2LT, Bx L0iHRoOBIcMLEIh
T BRE kS EH v 2 )V EXRE L, TEAMy 2725, 50 A] &5 - THAN ]
(11. 11-16) 11.15-16 ‘Thou hast conquered, Galilean’ 3. =Y 7 X AN+ Y 2 M EiFEICH
EEINHE, BRBICERLACLEINDISET. (7507 A] (Galilean) L3+ )2 PO EAEE
LT3, &T2AT, 77 ViBLEBRLUEROEE, Db, Vicisti, Galilwe” % 2 v 4
o=z, [B—%] oho [ Faereritdk] (“Hymn to Proserpine” @ motto & LT,
BICHOWT W -DTH 3, #27Tik. ‘O Gods dethroned and deceased, cast forth, wiped
out in a day!’ (1.13) % ‘Ye are Gods, and behold, ye shall die, and the waves be upon
you at last” (1.68) &9 kHic. HYHEDHROPTHA TIZbHEHRNBCERITEN
WEHbh, 7oL EFrNERTIHEORDOMHRIC, LELIHIBNERZFELBBRNLNT
W7zo ‘Thou hast conquered, Galilean’ &S ISR EEDS [F-E] OBTIOERODOE 1 #
KEIPNTOIDEM-> T, FREVRER. TEE] & TFE] odftk, S0k
ZEBDL BT TH B,

[BBOME] 1TE50TH, [EOLMEDN <H> Of&fhRFERV A>T HOHIC
3. PR ERADEDTH-7FTES LIRS, $5U<E->TLE -0 20U, HOA
RDBRYNT L TOBNZHRAALICDIT, KA EHIcbBIDEI I, KOEHFLEALSP
ST BBEICRDPNBZELDBED LI, Blc{E->TLE -] (11.17-22). EhDTHEELK
BEOR/ A2 DHAMBNHLTLE »7c 2 &0, BROENTVE, 2L T, £hEFAMIC. ‘God
by God goes out, discrowned and disanointed’ (1.83) & HFbhbZ &ick-~T. EHDM~
DHELP>TELF )X PHDMTIZA D, KERBEDODDTIRELL ., PUTRN->THRDS
NEZFEMBICHBECEMRBINTVS,

UL, COERN [ FaoerEr#Hf] SHRENICEZZDR. [bdhH. rx2ETETH
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37Re Lk, ROTRTOKXIK LT, HiELEEELTE L ROOFULTIKELME T -
FZ](AL23-24) LS5, KBEEROMT i d 3HEDEENS., V74 v ELTE
ZE VHFIMHFOENTNWRZ ETHB, ‘Destroyer and healer, hear’ (1.24) iz, v = Y —
(Percy Bysshe Shelley) o [FEEIcHH 28%] (“Ode to the West Wind”) D8 1 #HDEK
T+ ‘Destroyer and Preserver; hear, oh, hear!” ®x 2 — ML HICED N DB, X, %iCE
Allce—) —5E0FEObO [BEROX] EWIEELPRY. v ) -0 [EEkFET]
(“To a Skylark™ D37 THICAVNSNTNE SDHDTH S, TH. FBOFAORZRET
BHDELTHEALERICY = ) —BREUBF LS. R Y 4 Y=Y IREDEROMT #
DICRDXDICET DT EDTH S,

In thy lips the speech of man whence Gods were fashioned,
In thy soul the thought that makes them and unmakes;
By thy light and heat incarnate and impassioned,
Soul to soul of man gives light for light and takes. (ll. 125-128)

HMADZ ENTONIZDRABOEEICL-TTHD. AfoBEOhh LA BET R,
BEINCDTE, 2 LT AMBZOLICELERFE - VEZLDTEEDIR. RROFD
BHEXHTE27RoDELFTHE. EFARFALL. TLT 0EDVDEOMBTRIDESD
ICEDES R EL T, ROMROAZICHEE L TN EIRE>T, ZORBREDOSD &
WBEEZD. [BOHBTIORK] OhT. ROIIICEDLN TV DR LERTH 30

No blast of air or fire of sun
Puts out the light whereby we run
With girded loins our lamplit race,
And each from each takes heart of grace
And spirit till his turn be done,
And light of face from each man’s face
In whom the light of trust is one;
Since only souls that keep their place
By their own light, and watch things roll,
And stand, have light for any soul. (“Prelude,” Il. 161-170)

[ATDEMRRBMDACZIMBNTHER LTI BICOAERT LA &, 2hid. 8%
B AU YN—VYIBBROBBICHEBCHFILTNEA v —VThbo] L= H VIidBHET
5‘:(8)

RBEOEMZAMICEZ T NS 7T Ro QO EMBHEER L. 20 L5 WRBROBHZEWE
RICE > TROBRICIEZ T CEOEERZ, COFRARILATERT 5, [HREDOME]
T3, % | (destroyer) 2SEAIMIBBHTEELTHARA LWRREOHICH->TH. £
nZE L. BIEIFZE] (Paian, healer) 2803 C EMWRINTN S, fMAEZ R LTLE
DM THEE] THE [H] 2FXRT27XE 03, [RL. AEIELS] ZHOMTH D 5,
(gL THE LRI THRTHE] THa7Ruicdd 3 [BFUh] (“Invocation™ h37s &
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NHEZLRE->T, BADHETH, LIHEL, HEIEELT7T R o ORBROEMDICT T 51
BOWRENTVAEDTH %, HOFAZEDNL - Muse) KFULFIEIIL, Ry g v
—VRT R, 5,

2EEODMES. TADITIcT] (“In the Bay”) 2. HERERPIDIHOOHBOMR, H&
WD BHEPISKEBODIIz, END LI RY 4 yN— Y BEELEREZADTLIEL
ERWS [BROHEETRRT ZERAOMAED OMELOHEE 5. REW., BEEDOX D K,
XT3 DN —hEB > THMAT I 20 [HERAOHR] ofic, HFARLIELIRBOHD
FHEERDLDTHDLH. COFEZOHBTEH, [FURZ LcWdiZH-> T3 AEDEF 2
T i) (“To find the place of souls that I desire, 1.12) ZFE D FRFEVENEZEEZDT
HB. 2L T REOBEHEDEMRE LT, <w—n— (Christopher Marlowe), ¥ = 4 7 2
v7 (William Shakespeare), #—= > + (Francis Beaumont), 7 L » ¥ + — (John Flet-
cher), 7+ —F (John Ford), ¥z ¥ =& o7, 4 F ) RDFAENFECEC SN0 kO
EHiFEbib,

O first-born sons of hope and fairest, ye

Whose prows first clove the thought-unsounded sea
Whence all the dark dead centuries rose to bar
The spirit of man lest truth should make him free,
The sunrise and the sunset, seeing one star,

Take heart as we to know you that ye are.

Ye rise not and ye set not; we that say

Ye rise and set like hopes that set and rise

Look yet but seaward from a land-locked bay;

But where at last the sea’s line is the sky’s

And truth and hope one sunlight in your eyes,

No sunrise and no sunset marks their day. (ll. 229-240)

7 -n—ERUHETEINLT Y FRIAGPOLELEDP V2 Y~ [AHOERICK - TE
SN EDBNE] ORICHDTHF A>T, BRHEREZRE > TOAENRET. 7R OK
MAEZSHFHRNITAL TH o100 ZD%. ({THICICHHIZBEEDBANPL-TET, HATH S
TABIORBHEEFESET 2] DTHEH, TRoODIIICHBER > TREDRERT S
EMFZEOROEALZH > T [HHFSHBORLT S, Zhid. (BB LADSHIZA
DL oBERTHE ] AT, BRL -7 DARDTEXIIKREZ 20200 ES. HOK
LZEDHEH—REBD, BOHEBOADMBETH-> T EHAIC, ch oDk RIIEIKERE
LTWBE»noTHs, BHEBEMTHFLUOHERZEOEN A XY ZADOXAZEDOF T, ZOFHT
REELELT, HITEL LTHEALINE S, REROESEEBE Licv—n—& v ) —ORITH L
THELITBREINTN S,
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RO [BEE | (“A Forsaken Garden”) 3. [HATHE LThd. RMFW & EOKD LK
EHRDOVED] EHAHLHOTOB IS I O TR Y 4 ¥ = VISR N I ER T,
BEERUBICOMLTEE > TOVERDANSONERENL DTS I, AEMICIIEICR
TC2DODERERPRYDEIMABHEDON T S FFADBHERNEBI LIHEDOT A MED
BgéBIRLE, BICHLULAHEO—AKS S, 4BINIABRNANFTEOWEMN S Z DFI
#BE B, 10067, ZZICRELONSIOAERREE->TNT, BLELA->KUDEHOELH
WIeDTHBe ED2ANL- 2D EFERD AN, LEHKTADETE I > THCH, i
EREBOFEDBE - 130, HFLERTITOA, NFDOEILAERNTTHEOFERTT
DAo TNHDNFDIEBHNT S, HOEDXIRIAEVLT T EHORBERMEEDL S THE
U BATNE, BEREHEBTELA-TVIAZERERAL b ENE VS, THEER? B
BWATEZONBIEAS M) |, (‘“Look thither, /... look forth from the flowers to the sea;/
For the foam-flowers endure when the rose-blossoms wither, /And men that love lightly
may die—but we?”’ —11.41-44) 1004FEFIDOZ DS, [4 LR LK D ICEMES &S iITkiNT
W AU RBEEZLTTO N, NSEHOBRDOIETOBNNED SHIC. BOEEZZ
IRNE. BLOERICBAZEDOHRICH > FIBFEATLE » oo B, 2 AREHET -
EELA-ROLBANIBONS, FOBRECIKT->TLE-LO»L?HFEETLID EDKE -1
PHRNIZNH, EDXDIKEERZ 2OD, #b 5750, ] (‘And the same wind sang and
the same waves whitened, /And or ever the garden’s last petals were shed, /In the lips that
had whispered, the eyes that had lightened, /Love was dead./Or they loved their life
through, and then went whither?/And were one to the end—but what end who knows?’
—11. 45-50)

ROHEB I, ELRONALBELPHATLI I, RN, HEABBEITELA-ELT
by ZAERPHTRIIBATLE D ZOFTIR. BEPETIAZHLICHEIWLT LI,
TRTELGHAATITSRNE (] 0T EBHbI TV S, TBOXS KR NEL, /5 DL
D AT ] (“Love deep as the sea as a rose must wither,” 1.51) OTdh 5, T
12, T#®—%] <. ‘Thou art fed with our dead, O mother, Osea,’ (“The Triumph of Time,”
1.294) LHbLNTWADEEUERTH S, COFRFNEARTHIE LAAHALZ S > THBEH,
BEDIEHBLNILCOELT. EERHO 220 EZES ALK >TVE, Bitik
X5, HID 2 ODIERTT R o DRROHME S OENROEEMESKDLA T/, 2T TR,
BPAEFEOMFABORL - TLEIHAE (B 20, F_TRITHRED [KOBF] H
TbhTd. REOEN GF) Lwmhis [l GB) 25, OB K] OD-KF—<ThH3
TEDMZDORIE-TRIND. TADILIKT] BEEESETIHETOMETLHILE5NT
Wiehs, Fhickil TBEE] &, BIEBORIWE TS BOMENGHET 5. BEWVWHLED
BEERVNEZEIRE>T, TADITIT] 5 [BRE] ~NEA 4 -VHICRRBIZSDITEITL
T, OO TOEARIE. ETRNEKI L, TR DEMOMRL S [ 533X
BETA2HANERESEMMLTOEDTH S0

KickE< « TRVHOE] (“Relics”), TO& Fo#kbpic] (“At a Month’s End”) &, 03
hb, TO2 4 PABERLTOE KD IC, B (K] OXEOTTEANE > BDE N
MEbhTNE, Thichl €27+ —7] (“Sestina”) 12, HEFHICEA LR ZRE LicfE
BTChBN. FRIC, [TE, BHBP-> TRTUTSFL I LY S8, BONEESCFICAN
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fo TEZMICHKS> D2, AMIcEZONBEVTRHOME D, 5] (‘Song, have thy day
and take thy fill of light/Before the night be fallen across thy way;/Sing while he may,
man hath no long delight,”11.37-39) &, [ | OXBRIKBT I E L. TR DOREDK
TFRICANTEI CZEOBBEBBRONTNE, LBl 3 froduc, ] iind 3 [
Wil TFEL 13TBRD (7] LS5, BAOHOIEAD LNT VD, 2 Y4 Y N—YRBEDRIC
RESEER T, ST IFNRMABEMIC LT, W] & [2El) OBBRERNESS COFELE
BISHTW5, BB, [/95 D4E] (“The Year of the Rose”) & [fHEKICiKb » BB DD ]
(“A Wasted Vigil”) T3, TNTEEIVBMBOEATITE [H] KEYOh, BEE-T
LE > ADKFHEBBHDON TS0 [ 4 O x| (“The Complaint of Lisa”) i3, [7#4 2 =
v ] (Decameron) I 5 fEM %187, D THEMYE [F7 v« 225 4+ —+ | (‘Double Sestina’)
DHHETHOLNTVBERTH I, T CTEOVFR. HOREBOAF T, 0WE LA, T
DEFLEEATEINE, TH] KHOERDZ [Vangd -7 - Tu—s 25 LT] (“For
the Feast of Giordano Bruno”) 12, ILAiRMRAMEEZ /ot BigE & LTAMicshi
NV TOHEEE, v )—LRALEIIC, TEoDRBOBEMEE > TOIAHMELT, V2
V74 v & (Lucretius) &SHKICEZfERTH 5,

RiC £ — F L — v (Charles Baudelaire) @&ty [4 #4585, A BL7F %] (“Ave atque
Vale”) MEHANTV S, COERIZ [HR—FL—3ET ] OEH (EBOEZ4HADELE
DT ETHoT) ZRAT. COESBETIFADOLDICELN LY -TH 5,92 2 v
4 Y= VIIBRIC18624EIC, TR 74 & =] (Spectator) & [ v v« R—F L —nig]
TEX zohT, (Boi#] (Les Fleurs du Mal) 230, ¥HRET L QIKERINT
WIS o722 D7 5 vV ARBROFHAD [HEHELFE%] (art pour lart), K2 DKMIE
HEEOBRIBEA LT/ Wb/ ALl & LT, TEOH] OFIIRAERBLIIC I NI
SHHATHREZR L Z OEFEEENRBMRFAOIIC, 2T 4 Y N—VE, TR ORED
EBHERDTNICDTH2, TBOE] ITiZ. Av a4 vN—vh [hOTZOHickEZG
TR OBRILFHEAID LErEZTWIY v 7 + — (Sappho) 2# 2 2 [ L XK =] (“Lesbos™)
BEDHSNT D, COMFEEOTHEFAZBRET IR FL -t LTR Y 1+ v3— VT,
%23 k] (‘Brother,’11.2, 23; ‘my brother,” 1.188) s UM} 5, DI LY — 3R D 4 v
sN— @ ‘shorter poems’ DM TEITENIZEDEEZEZISNTHOT., [V v¥£ =] (“Lycidas”) .
[7F&4 2] (“Adonais”), [+ — 2| (“Thyris”) @3 Akx vy —ichhTNEERENSEE
MM ENTNB,49

COFFR. TE0#] 02 { OFEEHT A, HlETHYE alusion KEHLLDT, 42T
FRTIRBRBOD, FAMBFATOZ0R BHE] OF—~Z20bDTHB, 20, <
s VDEEAEDNIE., [HEIR—-—FL—LvOEGEKREIIHE LEIINES, HOEEHIZ
WDETHERT b0 BRICHL AL DET, HIZEEOEICHL DKo HAEFLT ZHMT, T
TOY¥ (A DETHE 7R3, RICKALBOBZROESEETZ MY Lnd &t b,
TIRBIWAATREEDZ EEZBRTN S,

... he too now at thy soul’s sunsetting,
God of all suns and songs, he too bends down
To mix his laurel with thy cypress crown,



36 A B A

And save thy dust from blame and from forgetting. (ll. 144-147)

[f. KBLETOR OMILEZTHEe b, /HRIOBOHRICELTEL. EEED. /573
FeDIELADREDFICHENXDAEMERZ. /S OEEFELCHL KB LT
DTHB, 2D, F—F L —VBAKMICEEERRLE O, RBEOEMBERTR - T
72DT. TRODHATH 2 AEBMBEOELADKTHEALICHELTEL SN, AXICIFE
INEDENONEDTECENL ., KBICHOVELSEELLIZDTHD, TRIDRBEDOER
THEZHiciE, BEEOERBFONLNT EMNE> XD ERINTNE, AT 4 Y/X—Y
BEEBRA LD, BUREHDELTH>TOEDTREL ., BADEELLICHRDO YA 7 v
BKTBF N0 bDE LTRIANS, R Y 4 Y= 3D &) IRERERZTICSHSNTRB
TBEDTHBEN, [AFH+ 5, FHLF2] BEOZOEGFBILIC. DOHRMTRINT
WAHIC, BOTEERERTHBESZL5.4?

ZDHE. W OHhDERBENBEESNTOEH, WIFNRb, F—FL—rDXSILREDE
MG EE > TNT, TEoOERDEAIKE 72 ERX Y 4 Y N—VISEZ LA DT ENHD
NTW2, [FA 740« T—F 4 TOFICET 280D | (“Memorial Verses on the Death
of Théophile Gautier”), [/) —« 2=V & — %8B LT] (“In Memory of Barry Corn-
wall”) ., 4% | (“Epicede”). Mz} (THB5HwDE + T—Twi /%) (“Ode” (Le Tombeau
de Théophile Gautier)), M=+ L v A/ ®=fi# | (“In Obitum Theophili Poete”)
2. WIFNBFEEHFH GFA) LOMBEEK 7T LY —Thb, RED [FH=%+ L vFEAl &
2. T—F 4+ D ET. o first name ® ‘Théophile’ 3, Y v +ET [HIKEILKL
FH] ODBEBRIZIEENSTHD, COFS. MERVR. TRoDETH 5,

[%icB2/F0% | (“A Vision of Spring in Winter”) <iZ. HROY 4 7 vDhEFEEIC
#HATIT TR & TH] (EM) oBfKS. BFABSORREHETIATHRONA TS, XV 4
Y=V DERDOATHIBELABERDOEF - 71> T3, CZTHDLDIUTWS [F] 2.
HROHA 7 vO—ELTD [H] 20 TREL, FAILE-> T TELOKRE] (the fair
hours,” 1.8) T&Hbh [HEbFEDOMIL Y L] (‘The purplest of the prime’, 1.9) T » 7z ALE
D&l 20, FEEREGIELTOS, K-> TH (8755 4 A (‘mother-month,” 1. 5)
ZANCLT. 2 RBOFAR. FEBRICBVERYZ, 20T, 48X [7Ro0dE
bEZONIVEL DAL > L EENRI BB TKBICHD > TH-7] (‘youth with burn-
ing lips and wreathless hair/Sang toward the sun,” 11.75-76) B &EHIFEID [EHDF
(‘The morning song,” 1.73) &. SR NESHATLE XTI FUEFEA, »D
THEELE L BOpEEE LT T DI (‘the hopes that triumphed and fell dead/The
sweet swift eyes and songs of hours that were, 11.77-78) &. 4 ADNEUK->THRKTH. b
IKBIZEDONTLE »Z EEFARMD. T LTEBRIKRDOL DI ICHD .

But flowers thou may’st, and winds, and hours of ease,
And all its April to the world thou may’st
Give back, and half my April back to me. (ll. 82-84)
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o TRIFR, [Tl THE] 2 [K2A2X0BME] L [4A] 20602HRICHEUVEZ 2
LEWTEBZDTHY. ZDXIICLTHLLINICEHROEOREZHDH-DITLT, FHA
HEOBOLE PRI LAV LDTHS. HEERREDKEBERL TR ZOFOHT, FARYE
WEHDIZEFZ LB LI BHNEAREDNAZCERED TS, L L, 202 EEBNTNE
OTREL, HRLUALAHDELOHRICMBINT, B0 FCEHENBENIANL ->TL B
LEBBLTNEZDTHS. BROY A7 vEXET 28N ] othickh - T #hicxt
HTESZ [H|] BRI CENTEEDTHD. TLTIZDFHTHE, EVDFEERT HuDiEmsr
FOMS L EDTEZEMRTHEZ LIFRINTV S,
RBROREEHTZ2ERMRCODNTOI LY —EHiIC, CORETREUBEZRILLTVLED
M. ¥4 3 ¥ (Frangois Villon) €D TONF—FEZDRFTHL. 43 YICHTBERY
4 =V OBELNE. DROELSDPOH-7: kDT, 1816FE2 8 5 Hff D= 5 o » (Stéphane
Mallarmé) 58 DFMKiIC. 16T DRDHET 1 3 v DS — FEFEOFORICEH LLVWER > T
WT. —Fid. o+ v 7+ (Dante Gabriel Rossetti) & 2 ATY 4 3 vOITRTCOFLHRT
BEVIFHEED o7cs EBFBOTOEN® FRAREBELAD 7. IS EDFERDODT,
AU YN—VRT 4 I3 VEEREHALREL. BADEZ TR, PHERET S IRFTAD
DEDTHY. 2L TEDIRFAR. 2hEN. 32DELEIP2OHLEERELTNEEE
> Ty MDEDICBOTNS,

Dante, type de I'Italie et de l'aristocratie; Chaucer, type de I’Angleterre
et de la haute bourgeoisie; Villon, type de la France et du peuple, que je
mets aprés Dante et (...) avant Chaucer.®?

SF 0, A 2 ) TERET B RERROF 7 (Dante Alighieri), fiti 4 ) x 2RET
5 LT RERDF 2 — 4 — (Geoffrey Chaucer), Z L Tth7 5 v 2E2RETIHERHKD
T4 AVTHDe TLTRY 4 vN=V 3, T4 3VELVTFRRSBREFAT, Fa—H—
L EHB LT E,% ZD&Sic. [FHATHY. RV THY. ] (Poet, Pickpurse
and Pimp’) Té&H -7 D [KIE#H] (‘Master Thief)®® 2z v vox—vid, THoDR
BOXEE DT SNILBALEBELLIDTH S, THhid. ELWESRE ST RTEZRLTH
RO, BRESBEZDI DABE LT, BERAOXOEEL2ZD., 2L DHELVE 4 7D
N —FEEZIRLILY 3 vyodic, BEICOEEOLHL TR aDRERDEHOTH -,
ZUTC Ry Y N=v@Y 3V [N —FEBEDE] OHfIEE5Z T3,

[75vv 7«5 43>vdN35—F ] (“A Ballad of Frangois Villon™) {2, [$XTD/5 —
FYEZDF] (‘Prince of All Ballad-Makers’) &S5 EIEAOVTINT, ROL S icFHKOH X
s,

Bird of the bitter bright grey golden morn
Scarce risen upon the dusk of dolorous years,
First of us all and sweetest singer born
Whose far shrill note the world of new men hears
Cleave the cold shuddering shade as twilight clears;
When song new-born put off the old world’s attire
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And felt its tune on her changed lips expire,
Writ foremost on the roll of them that came
Fresh girt for service of the latter lyre,
Villon, our sad bad glad mad brother’s name! (Il. 1-10)

R K2 A L it OB DT, RIZHG & > TRV, BADD LS, KEIHE
CHICXZTDABDBZEDLIIC. RUDTELVAETH>/DOMBY 4 3V THoTo ESE
TETEZDOROES—FHORDLSIT, hc EZZPHOBOELF 22 DZH LOEN
DAZIZ. B> EDEMBDTH B, ROBMOFLOHLOT RuDXERBd/cs5IN/cD £
OFHF LS ETNATE. FVHAEAOKEZREE T, HOROHEBESOELLHATTLDZE
BUBe ZLTZOHIT, FUBHFALELTHECHELAXDRITIUIDEIKEEFRVT IH. %
DR DOEBHF/AZOEMICE TRINCTINIATMN. T4 I3 v, 20, REDELLT,
EL T, BV HsNic, BREFADOEZTHEEE2MEDTH 5o

CDEHiT, v 3 YEENEKKEES LT T RoDMEHFAL LT, B> 50 LHHLNT
Wheo vy 74x—E,RLEIIC. Y143 vd, TNETORRMUALHORRET bR -T, &
BT LT ZLTHEEAULSBEANETABTOH LOEROKDIEHEIE-TcDTH » 70,
D2 ANiZ EBRREOhDHSELVFEEOHR L, [EFITETSZ] REDHLEL T,
=N (F) OHBINEBERLIERBHARDOTH 7. OIS BFHAZEN. R4 v
W=V DFFFE, BORENOEREZRET AR OHEANIERREDOTH 50

[(75vv 7 943vDON5—F| 3. HFEOROFCEELEDTREZINTVE T 43 VD

HOEAZAN LTI DEELNI., REFELKEHRT Z20TBIULDP® Ry viN— v
DBERLTHZDE., [RENNTERF 2 (“The Comlaint of the Fair Armouress, ” EH,
“Les Regrets de la Belle Heaumiére”) ®? o10&. [Z&/¥7 » | (“A Double Ballad of Good
Cousel,” JEgE., “Double Ballade™. [(¥ 4 3 vBEFHE) W+, W+ —] (“Fragment on
Death,” EfE. “(Le Testament) XL, XLI). ¥ F{HE AR | (“Ballad of the Lords
of Old Time,” [EfE. “Ballade des Seigneurs du Temps Jadis”), [EEHLZD/N5 v F |
(“Ballad of the Women of Paris,” EifH, “Ballade des Femmes de Paris”™), [a~—n « &
Zbo—bFT 4 —2D-HOM]| (“Ballad Written for a Bridegroom, ” . “Ballade pour
Robert D’Estouteville™, [7 5 v X Ot icH 4 2 9| (“Ballad against the Enemies of France”
JEEE. “Ballade contre les Ennemis de la France™ ., [v s 3 vOLEREBEFROK | (“The
Dispute of the Heart and Body of Frangois Villon,” E ., “Le Débat du Coeur et du Corp
de Villon™), [F#EDEE | (“Epistle in Form of a Ballad to his Friends,” JEi. “Epitre a
mes Amis”), #LT. [¥4 3 vEME | (“The Epitaph in Form of a Ballad,” J&EHE.
“L’Epitaphe de Villon en Forme de Ballade”) T %o fil % DREFIC D\ ThHET 521061275
WS, FERhsidh j:é@; WNF &i}‘njjﬁu (“Mais ou sont les neiges d’antan?”)@® &
IWANCRRINZ LS8, TNTERHOW A~ M UHTHRANL (HL. BAELIBLIOD
TOAM £ LTRICAMZHE DT ROBWE, v v 3 YOBREERTRA U 4 Y= VIFHDF
BREINTVE, ZLT, 29—y Thfhickdic, [BRENTRREK] PO 4iTico0T
3. TR 8] BREWACE NI TEEEZTFRAL T, BULSKFEICLUTHR LD TH 5,29

ARy g yN=vid, V43 VOFEFERE->TOIMHEOKERES. £ LTHFHOMEIZIZRE
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KHEBEBTEBRLLD & U FAIE, TFKDF] @ ‘envoy’ DEIIKRDLSICH > T3,

Princes nommés, anciens, jouvenceaux,
Impetrez moi graces et royaux sceaux,
Et me montez en quelque corbillon.
Ainsi le font, 'un a l'autre, pourceaux,
Car, ou I'un brait, ils fuient a monceaux.
Le laisserez la, le pauvre Villon?GP

Ry 4 YN=VFHERDEIICRL TS,

Princes afore-named, old and young foresaid,
Get me the king’s seal and my pardon sped,
And hoist me in some basket up with care:
So swine will help each other il bested,
For where one squeaks they run in heaps ahead.
Your poor old friend, what, will you leave him there?

1l

HREZICLLRFLRA TS T4 (Peter Dale) (3. COEFRERDOLIIKRL TS,

Princes here named, the young or grey,
the king's pardon you could sway

to raise him back into the air

inside a basket. Pigs, they say,

will do as much for swine that stray:
poor Villon, will you leave him there?¢®

2ODRERAENTAHBE, R Y4 Y- VDERDIZH D, BERONE. #H, SHIEZR3
MICEL EBLTVWAT EMEMBTHADo AT 4 YN—VORFIZ. ENHETRIMERIC
WA B DBIGEL T 5,

BEARDT —<EDEXLEHBDIT, WS OLOEEREZROALERD EFTHRIF LTS
. OB, e, HEOSITHS> oD E LTREI N, T8 LT (“At
Parting”) ZD/NEP. RO A LI % F—=iclLiz [Y 4 7 b 23 —% 0] (“From
Victor Hugo”) % DfE&R. 3510, HHIFERZIEHT S (Ao v 7 52#] (“The White
Czar”) ZOBIENE T —<OFEBRHENTWV S, IREF—<RTEEREB. X T4 vN—
v, CORBELBRICEBIEILDOTHI L, HAENANEZLODTHHETHE L LDORYX
2S5 Diz. THOHBIOK] OF < EB SO EDEELIZTENTEE, X, Dxux
~DHHN. @FF P ANOH BN, OENORBHEDENEVD, [B—%] D3>0k
X3 F—=D5 b, [B2E] TR, ODOF—~RBRELNUELL-TEH, @L@®IR%FDE
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Bl EMBNT VB, -Ts ZDEZHE] TR 4 =V OFRKEREMBH 12 EEZ
BZDOTIRIEL, WOFR ME—E] 2 THOHAMOHK] ORELH HICH B EFBXLLTNE.
AFETHTERI I, HBE] TRT7RoDOREDOBHEZETIEELT, v 74—,
WIVLVF 4 A, T 43V, TI—/, TYFRIBFDOEFRE, Y2 Y—, 23—, IT—F 4 L,
K= FUL—NVEOALAZRZBEN, 757 VRE, 757 VE. FVV+EZBERALTHDONT
Whe R4 Y N=VILE-T, THRoOMT, EPZTEPHREBITEICHLHIETDH
> Ty HEKL AL BZHHOTITSRY. HABZEDRVWREDSDTH B, vA v Vi,
COHHEOBRFONT, Ry 4 vx—v A [TENE LER] BiRoXEIcsT 5 E8H] (the
English exponent of the doctrine of lart pour lart’) & U THA LN Ry 4 viv—v
DES MERELEEXR] SR DHROPTAK b~ fc k1T, BITOEREKD SEA SN B
TEMZ T AODORBEONE LTO, EhHEAMEHE LD ERMTHETHD. £
LT ZREHBEDALNE LTI CEMTEZHDH D EMBRHO L LBDTH S, T DFf
Hid, R4 Y N— VY DEDLD B ERBBSHENC UL SBEHNICRDOOL TV S5E2E I
BTNT, FOHETEEFDDIVTSCNATRETHEEEZ 5o
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When Swinburne published his Poems and Ballads, Second Series in 1878, this new
book of poems was received warmly with high estimation. Critics have for long regarded
this book as ‘the finest of his volumes of poems.” Most of the poems it contains had been
composed and published previously, but Swinburne spent time on ‘arranging them in proper
order’ and tried to give consistency to his new book of collected poems.

“The Last Oracle, ”the first poem in the volume, is important because in this poem
the poet states the idea of immortality of art. And Swinburne tries to express this idea

»

throughout the whole volume. In the second poem, “In the Bay,” the poet sings mainly
about Marlowe and Shelley who ‘first clove the thought-unsounded sea’ and joined and
became the shining star that gives immortal light of art for the people to come. The whole
theme, however, of the next poem, “A Forsaken Garden, ” is the mutability of human affec-
tions, the erosion of time and the destructive force of death. At this point, we know the
two main themes of this volume, that is, immortality of Art (Poetry) and all-conquering
Death (Time).

Swinburne writes about Art (Poetry) and Death (Time) in the poems that follow,
that is, “Relics, ” “At a Month’s End, ” “Sestina, ” “The Year of the Rose,” “A Wasted
Vigil, ” “The Complaint of Lisa” and “For the Feast of Giordano Bruno.”

In “Ave atque Vale,” an elegy for Charles Baudelaire, Swinburne contemplates the
relation between Art and Death and recognizes that immortal Art survives Death and he
reaches the understanding that though ‘death cancels his (i. e, Baudelaire’s) life for
ever,... he is glorified in those that follow, and Apollo, the lord of all light and source of
all lights (i.e., poets), lives only if men live.’

A specific feature of the second series of Poems and Ballads is Swinburne’s interest
in Francois Villon. Swinburne found in this ‘Poet, Pickpurse and Pimp’ as well as ‘Master
Thief’ ‘the greatest singer’ who sang a new immortal song emitting Apollo’s shining light
in the dark. To Swinburne, Villon was as great a tragic singer as Sappho.

Poems and Ballads, Second Series contains many excellent poems in which Swinburne

states dexterously his theory of I’art pour I’art.





