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Well! we are all condamnés, as Victor Hugo says: we are all under sentence of death
but with a sort of indefinite reprieve—les hommes sont tous condamnés & mort avec des
sursis indéfinis: we have an interval, and then our place knows us no more. Some spend
this interval, in listlessness, some in high passions, the wisest, at least among “the
children of this world,” in art and song. For our one chance lies in expanding that
interval, in getting as many pulsations as possible into the given time. Great passions
may give us this quickened sense of life, ecstasy and sorrow of love, the various forms
of enthusiastic activity, disinterested or otherwise, which come naturally to many of us.
Only be sure it is passion—that it does yield you this fruit of a quickened, multiplied
consciousness. Of such wisdom, the poetic passion, the desire of beauty, the love of art
for its own sake, has most. For art comes to you proposing frankly to give nothing but
the highest quality to your moments as they pass, and simply for those moments’ sake.

—Walter Pater, The Renaissance

18664E 7 AANIC R Y 4 vN— 8 [F§&/X5—F] (B—%) (Poems and Ballads, First
Series) VAR UM, ¢ OFREDIES L “depraved and morbid in the last degree”® ThH b,
ZzDE# 2 “unclean for the mere sake of uncleanness”® ¢, “He is either the vindictive
and scornful apostle of a crushing iron-shod despair, or else he is the libidinous laureate
of a pack of satyrs.”® &WWHE L BIEHLZBT, ThEBKLIEs v v (Moxon) #hid
ERINBHCHFONZ0EBNLHFED, TCIZCOFEEREPARSICLTLE >0 —
H. FaT—-+ Y v b+ (Bulwer-Lytton) DBEAMNIZAY 4 v X—Vidk v b (John
Camden Hotten) &) HEREZEEZMAIN, [FHE 5 —FI ZIACEDHTHRINLDT
H-71. DS scandalous RFEMEAER T DEHERD» EHICHDOTH >, FED
DELDIERERT 4 Y=V REDPEDUFIHSEELDTOT, FHETLITHAPKAICH
VEREL, HOOMFPLERERKD TV, £LT, 739 =r2 (Robert Browning), x

L7 4+ % (George Meredith), b+ v =) 7 vk A (Lady Pauline Trevelyan), v+ v 7 ¢

(Dante Gabriel Rossetti) &iuv-7z AEDS, COFHEOHIRICRIF LD, ik, 200 L
ShDIEREBIBRT 2 LIICEE L EDPDHLLTD 2y 4 v =Y R>OEZTHIRICHAY]
51D TH b0 HWRBCOBEICELUTAEZRALL 10D, X, TOHKDESZEELT 0
MBZO/NFOENITH 5,
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TEENT—F] KD SN T B620ERHDEEFICDNTT v 2 (Edmund Gosse) i3, C
NODERDT —= - BYEER - IFEEZDODILBEILI 0T, A9 4 v —vidF 5Tl
ORI v FOH—-FEANTS I Lk dic, ERE T ODBIEFICE LD 7,
EBRTNE® UL LAY 4 vx—VEHEIR, EHEONIC » EROAT. B IE—HBZH]
BRLTRES MEWSEEICH LT, “As to the suppression of separate passages or poems,
it could not be done without injuring the whole structure of the book, where every part
has been as carefully considered and arranged as I could manage” ™ LR~NT, ZD KX
RECRISTECERTEROLEST > T2 P, LEBRECOFEREFRANLKITIE, =
YyADEI LI, BHEBFEIEABERRZ A LVEE D DCNLOERD, Whicd, TS
DIREFCENRSGNTOEZEVIBRUBTIORBETHB,Y X8, FRT++ ) FrvDOT4
5 v &) (Atalanta in Calydon) @ [ 4 ) 7T & - T LA 2] (William Blake) 2FE N T
oA 4 vN=UHS, COUBEDLINBCEEZELTOIOLEFAKANTHABELTAHS &,
Z0—R, BRELFATVBZEICRABMAxDEZORENIZ, ER, £ERAY 4 v X—VvHY
BRARTHIK DT, [EREOZERSILDON] TOILEPBFE0THS, Thilic, BR%E
85 Do OX IS, BB, [HED/v5—F] (A Ballad of Life’)) & [ /v5—F ]
(‘A Ballad of Death’) 3, fEZEMC DHELEKDT —< £ D DD/N7— FILEHLTHEDS
HHIDICHEBFICE T, EVIBREBOTHBRD TERETHELEALDTHS. £SO
DONS—FEORIFLTHLI

(AN —F] BROXHE—RIE KT > T 5,

I found in dreams a place of wind and flowers,
Full of sweet trees and colour of glad grass,
In midst whereof there was
A lady clothed like summer with sweet hours.
Her beauty, fervent as a fiery moon,
Made my blood burn and swoon
Like a flame rained upon.
Sorrow had filled her shaken eyelids’ blue,
And her mouth’s sad red heavy rose all through
Seemed sad with glad things gone. (11. 1-10) @

LO—EroL WENEISIC, COERR, HALSRROMTROBBNTELEFTELE
INEHREH, (/Y5 » ¥ (“ballad”) T2/ < T, #hiz, RO EE{LD Provence HikiciEH
RT3 [~5—F](“ballade”) DR TELNTNAEDTH 3,99 WEBHA LTS THRDbA
TWVW3BDI}, Fits 7 7 T VEIROBREEDEZLI DI LOELIZ A ETHB M0
ZLT, COFRDBETHLLILINIDTHEM, ERIWRIZ. viAH v IHD1 &) 7THE
DN ERITEFELE T2 vy LF T - FP 7 (Lucrezia Borgia) B0 Th 2, Eodho s
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BERMICEEZRLAELR, ) 2— 1 BETH-70 4RI COHICRERVREIBEDE
DETESNEER 7o — FED [v4— ] (“cithern”) WS EBEFcEL, ZAD
BERAT, FLALEROBSHIONT, [REEOHENAEETY R IRERK > T h e 3]
(1.52) DTH3. 2NZHENTHEAR., [ROCOLHIILLRELET, 2TOREELAELES,
BELEEORERPEDOLOIKELLHOICEATLES] (. 62-65) CE:A2mMADTHbB. %
LTI, ERELTOHO—2OERTH 2,55 — FICHL» TROESIH L 5,

Forth, ballad, and take roses in both arms,
Even till the top rose touch thee in the throat
Where the least thornprick harms;
And girdled in thy golden singing-coat,
Come thou before my lady and say this;
Borgia, thy gold hair’s colour burns in me,
Thy mouth makes beat my blood in feverish rhymes;
Therefore so many as these roses be,
Kiss me so many times. (11. 71-79)

HARNT—FICHP->T, ROV TRNSOIRERT, BROELI 2RI 2ERNRKAEK
SEINCEEBTFLTHADTH B, CORNVYTREFMICEELLELISTENILD b,
PFTHLICE B, RN OIEERENIEBOMERTIE, 230, BRELES>~
ERENEEEF L EOEBEDOTH . T4 7 I THIRD > TRV VFT - KUY TR, £
DELITRACBEZFRLUTHENLELEWVD, S0 [BEaoi] (femme fatale) oA
THotcEELLNTVIY, CZTHELIE. ZoRFERMIM I . HFE I femme
fatale DFEMELTBBLTOIDTHS. BB, COFRIKREICE L D femme fatale 533
BET L, FEORVWTNLCDELS TORETHEEER B,

THED/ 5 —F] el [HON5—F] TR, V2L FT - RV TOREBROOATN B,
EFOWELIEDONVT, AT 4 v N—=VEF VR MEOKBELBERINEEELZELAVTRD L
SICFEDo

Ah! in the days when God did good to me,

Each part about her was a righteous thing;

Her mouth an almsgiving,

The glory of her garments charity,

The beauty of her bosom a good deed,

In the good days when God kept sight of us;

Love lay upon her eyes,

And on that hair whereof the world takes heed;

And all her body was more virtuous

Than souls of women fashioned otherwise. (11. 91-100)
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ZDEIIC, FVAMEMBEERAA -V EHOTRF ) X PR EABRRBZDIRRY 4
YNV OBEEFRTH-T, ZOHEMRB THENT—Fl RbELD, HOERICODVTHE
ABTETHB. CTTR, RttoMOBIKB Y 2REINHFRICA S DI, M EOBK
HoTRARENE LOTHOENADDRTO IS CREBHREHEROC EOEE® L+
VR MEESERGBHZLEHRS NEMI D bREMSHEICH SN T DIcEFEERI, B0
DPHESNTNE, DD, BEBHEICHP LY, EAEEHAL, TEHOHEAHL Yiko—
MHIEF Y 2 P EOEIICA T 4 v N=VIEIEAD HORMOEE ST T, ROEH, RV, &
WO—HEZERLTHEZIDTH S,

L»L, EohofEofICEERELIORNVDTIZ, ARFEATLE > Tnb. £ TH
Az, “Now, ballad, gather poppies in thine hands” (1. 101) &5~ Fic [4 vDit] %
Fio k59 %, KD [HDNF—F] TRNFOERZBTEES5HALILDOTHIMN, T
T, BEEHOEIFEL 7o ve) (Proserpine) DL 32y vORERH>ISiKmT
ZDTHD, ILICHARNNF—FICARL>TROLIICE D,

And when thy bosom is filled full thereof

Seek out Death’s face ere the light altereth,

And say “My master that was thrall to Love

Is become thrall to Death.” (11. 106-109)

COBIRAO®BER, [ MBI KEATORRDOEAL/ AR M) kA sHET->TLEOEL
el it *7—F (Julian Baird) ©0E5 & H 1. ZEOEKRMBAD LN TWT, £THE—
I FAR, THMTHEDPHOMICES - T, HATLE-LBETIADHEET » B
JTIAL EEAPBEEORICKTLE - EE-TVWBEDTH S, £ LTHEIIZ, Bicdd 2%
DOBEEDEE R, —BORITHTEILINODEL >TVECEZRNTNEDTHS. HD &
IICHEOMEFHET IR ELIBANTH > g SHICRB TR ERFARED,
WLDONWBEEOMRICHCBNEDTH S, L L, EEOHAZENT 2EBICH S Nigs
S5t, WIS~ FiCHb-> TREBEKRDEIIZH LS,

Bow down before him, ballad, sigh and groan,

But make no sojourn in thy outgoing;

For haply it may be

That when thy feet return at evening

Death shall come in with thee. (11. 110-114)

CZTR, GLROFIKELB 32 LItk » T, ZO#E) <FERICIY 2D TEH OB H ~d
NESNBZZEEBIISENT - VM URFAOER, DF D, /N5~ FHIERYMT 2 EkE
HORBYUEZEES KB BEBROLINTOEEEZ LS,

LAFTRNTERLCERZBEHTNEROL SN D, FONETRILE LI BN LD &
DT ->7iHBAR. FIRAMPROBEZTRELSNTOREB LW ETERHILERBEERT S,
2 LT, 2OLPEICENHN, HILEOHFICH I BN I LKEEBICE S, ULrL, ORI
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BE20TRELT, NF3—FBBRTIEMERE LTOFKCL-T, ZNODHMLVEER
FEP, HEDHIPNIAZBLEREIRILVEEIDOTH S, WEHFZKTIE, ROXHS=
DICFEDBIEMTELED,

OFER_LHKICEE, BEVPLDEOAZERTIEHAICH LT, ERO—HIKH»D D
OREDEM, 2EDToANDH I Hh,

@z o2 LI LFIHEAL, X, ABIREEFISHTNEF F2AD, BiE, ok
24 b 2O, BB, (B4 ] (“Liebestot”) ~dDH T i,

@F (EM) oRBHE~NDEEV,
HEFHO DO — PO EOZ20 82T EMNTENE, 2NEBEVHEIT
[5&755—F] EVIFHEDTF—2WMOH LicT EiXied, EROBEFIC [BEEENER]
B oste R 4 v NX=VIB, THEDO/NS —F] (DO —FIEWS 220 RS /ER % B
m«@c& XoT, LT DDNS — FRFEL2ARDF—<2ENIVTNEEEZ LD
3. PUEBERERTRIEODLSTHS,1Y

ZODNF = FIIBOTIEI IR LM VOFN, FEEZREEZLTEEL, RCEHL
122007 —<ARBHEITIDOTHIH, ZOHDOWMWAMCENSNTNS 8BDMERICONT
BEL T &0,

BHEHOZODNS —FOFTSCHRIEBINLTHEDR [¥ 4 —F2iHKk] (Laus Veneris') T
Hb. hid, PHOEBR»SELLTHIF#E. £ v+ 4 ¥ — (Tannhduser) {ziuic fEM %
Wo7cbDT, FYRMEDOENE, BEEOLMY 4 —F ROERNERLOMICLL, LO
ERICHE LAEL5 bR, RENTBREEOREORTY 1 —F X L OBEMNEBE R »
THEEE v A A F—DELADBERINTN R, ZORICELNTWVBEZIZ. ¥V o7
FICEMERDI /94 F 5] (‘Phaedra’) Ths, 22 Tid. REOBRFTHSE vy RYatb
Z (Hyppolytus) iCH UWELZESEE/54 FIOLEMBELNTN S, [V 1 —F 2#ER
TH 81 F35] Th, BLWEENT o xOREEZRD ZAPDLOE LAHDIFESN TV B D5,
TR, THCHTIHRBICODDAATTL BHEOLESEBEIN TS0 L, %ET
2, IR O N2 L BHRONESHEL TS,

wic, BEMABEREZEADDORV 4 Y- VHEMEOM UME L EZ 5 [HKROBF
(‘The Triumph of Time) MBEHLN T3, TR, BAE2EY-THOBEHD S E~E-
e D2 TOBACHT2B0BH b TS, EHFII, "l wish we were dead together
to-day,/Lost sight of, hidden away out of sight” (11.113-14) &ah~, F§ B4 DOEWE
ZESEHLEEAL, BICBIARERO XDICE, DD, ZOHEHTR, 2+ +2~0dH
IHNBELLTHIPNTOEDTH S, TDORICEKLERIZ, #—5 14 (Carlyle) ® [7 5
v x#4n] (The French Revolution [1837)) DEILlkH oM AR 72 DT, M EmiRDiIgE
EBREGHIREBEORELEHEIRZEICL TR LIz &, DD, Br—HoBED
FEF BEREZFROMNTTo T — VAT AATKEIRIE VI FLHE, TIRFERREE]
(“Mariage Républicain”) A%k -~ /- [#i5t] (‘Les Noyades’) TH s, 3l & ToN T

TEBEREMROELOIRE IO ToNEZ IR > B3O LE M, Liid SIFE
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ER > TORDEDONIEVEE LDORILEDP - IDEE—HICRAT E (Chd—Bo B
THB) BTEBLEVHCZET, LbEBEHEL, LEZHASRMBRICEETO LML E, C
DESBH-> THRORREEZ TS N EGEORRICH LTHOM#ELHT S, £LT, v7
— VIR TR Ehicdh s, Lohh @b Inict I RBEOBICERINT [EI] skt
THZEIL, BEAKHET 20TH D,

WD & F 4] (‘A Leave-Taking’) (2, “Let us go hence, my songs; she will not
hear” &5 —fTTHTH. BENZEREECR Y« vy~ VHRBOMENERBRIL T
M, 20 BEERBAIC< VN EEZ0>% L, “Love is a barren sea, bitter and deep”
(1.26) WS CEERICLTELTEC), EEVFERECHLTFULT EOTHD. ZD
ROESZ, T157 ¢ vz]) Cltylus’) dEBRIC, & (BB, ER) OREEZE S BESEHIH
TWBEHDTHEEEALN, BHRBF Y VTHEOHIKHE, F4 74 V¥ —VIKEEEZD
nickn> 740 x5 (Phiomela) OESRMSEONTNG, HCEEEZ SN T 7%
(Procne) 2B LE5ICRUEY . BOFNEELZSI K-> THEH, TORIC<IIARD
DNELF4F7F4v2%EF LR (Tereus) ~DEUD-DIC BT RIDICE -1 HDIELVE
DHDZ EAENTLE-DP>ET 4 0 ASPROXDIICEED T 5o

O sister, sister, thy first-begotten!
The hands that cling and the feet that follow,
The voice of the child’s blood crying yet
Who hath remembered me? who hath forgotten?
Thou hast forgotten, O summer swallow,
But the world shall end when [ forget. (11. 55-60)

24 v i— Y DEANBEOERROFTIE, FAF 4y —i3, KBELEHROMT o
(Apollo), HRF Y v 7 OLWEFHAY v 7 + — (Sappho) &Ic, RO EMIIEMERE 2
DENSBEEBLINTNS, TOFHEOPTR, 1T+ 2D EE [Eh] TiT, T0D5
oBsichn] 115, M2 3 4] 1L18) OBMULETEEZZODTEKS 47 4 ¥4 — Vid,
TE. +—v Keats) OF 174 v/ ~AHNE53TH-LIK, ElE LTORORBME
FLTOWREEZS. AR [EBH] ST DETH [RIE] Ih3L0) T ENREDE
WORKBEILDOTHbo AV 4 v/~ DIEFOHTIE, “remember”, “not forget”, “not die”,
“memory” & - EEMNENORBEMICE T 2EERHBLC L >TVEIEABEZODTH B,
WROVER T7+2 v ) 7] CAnactoria’) 2, ZOREOHTH LD DI LVIEESEDY
KBRELNIERT, chid, VXK (Lesbos) BOUHREAY v 7+ —SHAMOEAT F
JIYVFTIREBLVEDP VOB LULWEBLZFANTLILVIRBRICLE-THE, ZOREDED
BLOVERER., COEIBO250VEREESALMICHTIMLVERD 18- T, “Him would
I reach, him smite, him desecrate, / Pierce the cold lips of God with human breath, /And
mix his immortality with death.” (11. 182-84) L4 v 7 4+ —~3BR3B, ZDHLWOEFE LR
MTHBICEDLD, BE->Tw<. UL, COREDOEFOH UL EH LVEELRS B OoTM
RERTHICEABTBEERIA>TOEIDTH S, CCTid. BRABRTOMEFALEEZL Y
v 7 4 —DEBNBLBORBATELOROROICE LD 5 TIRA % DEIT DOABOERE
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BTHRBLERRAY 4 Y N—VRFELATVWBEDTHB, #LTEORIC, [Fotr©FHEK |
(‘Hymn to Proserpine’) 2SEWhL T3 A5, 2Tk, FULKETIHRICH > T, HaeT
IABHEANDIZERTEROL, TLTH, ABO—ERERCRIPROVEDTHBC EAE
STZEOFEN, 2HERLLSSEIEIUHBLOEBEERICECHRET, LELSoen
EFrNEETIHOED DAL I BN BRBLEMNESN T 5,

UL THELEDHADPDO—ICH I 3EREZDIEFICH > THB LI LK 385, Chic
BEATH, RICBILZE2D F—<b, ¥Yv7Po—<=0mE, EEDLZOMOBY D
5, Bz, FED, X3, EREOEHEPAYD S, TSI AU 4 v N— U HSHEICED |k
FIoBANSHZFOMRENS, IFIINWEMBRIN, WAVALEL IBELSEHKOT T,
ERREBEMERAOCTEOATIT . 206D T, BICHEH LTS MRENHZ0I}, [Fo—
V2] (‘Dolores’) — [Fu+eF+dE] (‘The Garden of Proserpine’) — [~z <Y
7 | (‘Hesperia’) &S JEFETEATHOBEZDDIERTH %0

TFo—LR] i3, FCRBLTOIRBNEI 0T 4 VX4, ~NOHHEEVWIET, #L
WIESABRUIVERTH A M, THEDNF —F] OFEOIERIC W femme fatale DHEYE LT
DVILFT «c BVITORBEEEINRZTFO—L AN, AU 4 vy~ VHBOBEFOWRT

RO XD CHIPNTN S,

O lips full of lust and of laughter,

Curled snakes that are fed from my breast,
Bite hard, lest remembrance come after

And press with new lips where you pressed.
Thou wert fair in the fearless old fashion,

And thy limbs are as melodies yet,
And move to the music of passion

With lithe and lascivious regret.
What ailed us, O gods, to desert you

For creeds that refuse and restrain?
Come down and redeem us from virtue,

Our Lady of Pain. (11.25-28; 273-280)

Fg5& x5 — Ml cFeonicdf#icsd LT, BHAONGEZRMT 2.DiICE N TFHLFRIC
B4 2 8% &] (Notes on Poems and Reviews) QTR Y 4 yN—vid, ZDO [ Fur—LX |
IZDONWTIRD LD ITABRT S,

1 have striven here to express that transient state of spirit through which a man
may be supposed to pass, foiled in love and weary of loving, but not yet in



42 t H B A

sight of rest; seeking refuge in those ‘violent delights’ which ‘have violent ends,’
in fierce and frank sensualities which at least profess to be no more than they
are....She (i.e. Dolores] is the darker Venus, fed with burnt-offering and blood-
sacrifice; the veiled image of that pleasure which men impelled by satiety and
perverted by power have sought through ways as strange as Nero's before and
since his time; the daughter of lust and death, and holding of both her parents;
Our Lady of Pain, antagonist alike of trivial sins and virtues; no Virgin, and
unblessed of men; no mother of the Gods or God."®

CZTRY 4 yN=id, COERM, 74 7 1) THOBRICEBRICMEI L TOR, LV
EEESERDC EER-> LD THECERT XD LBED TS,

FTRBECHITHEZ. [ Fe—-v2] KB THPNILLSIE, TRROBEGKDD, B
OFEENSEONE > Tl FBROBEE LT [~2Y 7] OMANENSZ LB~ B,
(Ibid.) zod~Z~<Y)7 &3, “the tenderest type of woman or of dream, born in the
westward ‘islands of the blest, where the shadows of all happy and holy things live beyond
the sunset a sacred and a sleepless life” (Jbid.) WO THY, FLRIAROREFRFOERD
RYUMTHBEELBN, ZOBLOFETH, Fo—LVABRYET S femme fatale WIFERE DS
HAEZHEAEIEBODPT T B0 UL, [(~AARTTHRET S) RODODTMEFICFEE
KT, EEEZDPFTEBNEZEICE>TOH, (Fr—LVRABRETIIBHBOLHMMAS, »
DTHELDOPRTH > e BRRET I EMNTEE] Ry 4 V=V 3B~ (p.24), [~Z R
V7] ORFTROIHIICKIDTH S,

Ah daughter of sunset and slumber [(i.e. Hesperia), if now
it (i.e. my soul] return into prison [of Dolores),
Who shall redeem it anew? but we, if thou wilt, let us fly;
Let us take to us, now that the white skies thrill with a moon unarisen,
Swift horses of fear or of love, take flight and depart and not die.
(11. 73-76)

A4 YN—=VRITZT, Fa—VABRBTI2HR LI o 2OMAERERLUACHT, Z0Fo
~LVREROY > THEDBN, A LEDBV] REOEMOMRICBEULFAORYTHE~
ARNTEFTEEARICTEICEOEEREZHFATHEDTH S,

LU TFa—vx] & [TAxy) 7] EoiciR, Biclixizkaiz, [Fawrero
FEl BELNTHVT, ZCREBRODEHIE—HiIBH S,

From too much love of living,
From hope and fear set free,
We thank with brief thanksgiving

Whatever gods may be
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That no life lives for ever;
That dead men rise up never;
That even the weariest river
Winds somewhere safe to sea. (11. 81-88)

A 4 vN=VRT T, kv FBLAET S “the sleep eternal / In an eternal night”
(11. 95-96) It T2 HIBNERNTOEIDOTHAH, K3 TFHETFRmcHTIEIE] o
TZDOERICODVTRO XD BENEEZ TV 5B,

...and it is not without design that I have slipped in between the first [i.e.
‘Dolores’]) and the second part [i. e. ‘Hesperia’), the verses called The Garden
of Proserpine, expressive, as I meant they should be, of that brief total pause of
passion and of thought, when the spirit, without fear or hope of good things or
evil, hungers and thirsts only after the perfect sleep. (p.24)

CZOEHIRRTLBEFO—LA]— [FoeNVEFORE]—[~ZARY 7] LEE=
SOERIEB, HELSEREZRNI=Z20F7—=, b, Qzex~0hihh, @FF+2A~0DH
Zhh, OLEMORBMEIEMTIEE., L2 —HTIbDTHIL LMD S, HEDIZIZ
MRICHBETIC. CHOEDDERELENRBZCEICEL>TRY 4 Y N=Vd, COHREDE
DDF—2ERBZECEKDTHFA TSI ESALD

LHFTHRRTCELEZDDEERTF—2DIBLT, HATHEAU 4 VN =V LE->TROEE
Wb EFEODIZ, 52 THRL, ENMOREHICHETE27—~<ThH-7co ZOFEDE
RAEEBELOEEITLUT, HiI3, 188FICHRINEZC EICRE [v4 VT4 T4 2] OFER
EEXEDTHIOTHEMB, TOPFTHIL, ROLIIK, [ENROIDDERIOZEZ F 2L -
EDBRTN 3B,

Handmaid of religion, exponent of duty, servant of fact, pioneer of morality, she
(i.e. art] cannot in any way become. ... Her business is not to do good on other
grounds, but to be good on her own. ... Art for art’s sake first of all, and afterwards
we may suppose all the rest shall be added to her.u®

CO—Hi [ZEMEBLER] OXEERBIIEVIDOT=T7 2R MEEINESDTH B0, &
MERBREPHEPEHEL LAY LABIREEABE IO THIEVHIEDEZFHIX., £0
BET - EEDLOBOEDTH-te TDOEIWEZFHSMHIT, “the poet’s right to treat any
subject”"® 23EFTZDTHY, F LT, [§FE N5 —F) OFOERMS, Wik JEE#EmE,
RORFEHNRERERRTNEELTE, ThBUNBIEEOERTHIEEZTHL->TR
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RzE, MFHEFHmEIIHEZIE] OFTROLIICFALEZIDTH S,

...the book is dramatic, many-faced, multifarious; and no utterance of enjoyment
or despair, belief or unbelief, can properly be assumed as the assertion of its
author’s personal feeling or faith. (p.18)

LR 4 v —vBEBRALEYDLID LETHA L L B~ TV 3 “lyrical monodrame
of passion” (p.23) DEZ FZHRPLILOEDTH S, [—AZE] £, —ADAPB, 0WAHANA
BRROG EICBI . IFTLFCELZFEEET 5 L0 O TR B A ] (dramatic
monologue) 2% LD ANIZP Y D TH 5,

HAEEDEYMR Y 4 v~V OFRECEREREABEERRDO—DTH > DIEH [
Ens—F¥] OfxOESICEELEAE YL LT, v+ 3 v (Francois Villon) dsv35—
FAEELES. ¥+ FRE (Marquis de Sade) ofEf, 7L 4 7 DFEEESUER, 74 vV
= 5 F (Fitzgerald) @ [T x4 ¥ — b1 (Rubdiyat), £~ F r—v (Baudelaire) o [Ep
#] (Les Fleurs du Mal), &4 » b= v (Whitman) © [EHD¥] (Leaves of Grass) psst
Fohz 1027, T & —MESOMUIERWCRTHOE LT, [Eo] 2 EnzE] 0
VEZED, BEAMNRUILDET, TAVAET T VRO ROB|ERBALDILED LS53R
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When Swinburne published his Poems and Ballads, First Series in 1866, he was harshly
attacked by almost every reviewer for its alleged “morbidity,” “uncleanness,” “despair,”
and “libidinousness” expressed in his poems. And the arrangement of the poems in the
book seems very disorderly and confusingly at random. Swinburne, however, says that
“every part [of the book] has been as carefully considered and arranged as he could
manage.” In spite of its seeming promiscuity and disorder, the book has three consistent
topics: Eros, Death, and Art.

The opening two ballads, namely, ‘A Ballad of Life’ and ‘A Ballad of Death’, are
important, because they introduce symbolically the three main topics of the whole volume.
In ‘A Ballad of Life, the narrator is attracted to a violently erotic sensuality of Lucrezia
Borgia, who is the archetypical femme fatale in the mythical world of Poems and Ballads.
In ‘A Ballad of Death,’” he longs for Death who has taken Borgia away to the underworld,
but he finally tells the ballad (i.e. Art) not to die but to live. And the eight poems that
follow are all about the topics mentioned above, told severally in quite different situations:
‘Laus Veneris’ and ‘Phaedra’ are both about Eros; ‘The Triumph of Time' and ‘Les
Noyades’ are about “Liebestot” (Love-Death); ‘A Leave-Taking’ and ‘Itylus’ are about
Art; ‘Anactoria’ is about Eros; ‘Hymn to Proserpine’ is about Death. Among the poems
that succeed them, the three poems placed in the middle of the volume, namely, ‘Dolores,
‘The Garden of Proserpine’ and ‘Hesperia’ are very important, since they represent Eros,
Death and Art, respectively, in a mythical way.

Among the three main topics, Swinburne’s greatest concern as poet is about Art.
In his critical essay, William Blake, which Swinburne was writing while composing
some poems that were to be included in Poems and Ballads, he definitely states the tenet
of “art for art's sake.” In fact, Swinburne is the first in England to declare “art for
art’s sake,” in which he asserts “the poet’s right to treat any subject” for the cause of
art. In Poems and Ballads Swinburne puts the principle of “art for art’s sake” into
practice by writing the shocking poems as the advocator of the principle. It is possible
that Swinburne has learned from Blake a methodology of mythmaking, which he uses
in creating his own passionate monodramatic world in Poems and Ballads.





